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PREFACE TO THE FIRST EDITION 

The Carudatta attributed to Bhasa is of perennial 
interest to the student of Sanskrit literature, as it has 
given rise to the tantalising problem as to whether it jis 
the original of the Mrcchakatika, or an abridgment thereof. 
It is probable that there is a third alternative to the problem 
viz. the possibility that the Carudatta is an abridgment 
of the play ‘ Daridra-Carudatta ’ which is referred to as a 
Rupaka by many rhetoricians, and the relation between 
these three plarys will be a matter for further research* 
We have proceeded on the assumption that ‘Daridra- 
Carudatta ’ is but an alternative title of the Mrcchakatika 
for reasons given in the introduction. In any case there 
could be no reasonable doubt that if such a play as the 
‘ Daridra-Carudatta ’ has an independent existence, yet 
there must be a very close, and in fact, a genetic relation 
between all the three plays. 

The present edition is based upon Ganapati Sastri'a 
edition, with occasional references to Morgenstierne’s text as 
given in his “ t)ber das Verhaltnis Zwischen Carudatta and 
Mrcchakatika 5 \ I have made use of Ganpati Sastri’s com- 
mentary in translating and annotating, and have further 
referred to Woolner’s translation. I here make my grateful 
acknowledgments to all these writers. 



(ii) 


I take this opportunity of expressing my gratitude to 
Dr. N. G. Sardesai, who has undertaken to bring out this 
publication and lastly my thanks are due to Mr. S. R. 
Sardesai, b. a., ll.b., the manager of the Samartha* Bharat 
Press, for the very nice printing and get-up of thejwork. 

29th June 1939. C. R. Devadhar. 


PREFACE TO THE SECOND EDITION 

Ihis edition is a little more than a mere reprint of the 
first edition. I have availed myself of the collation made 
by Dr. C. Kunhan Raja from a manuscript No. R. 3585 (g) 
in the Government Oriental MSS. Library, Madras, and a 
few of the readings have been adopted in*, this edition. 
These are indicated in the notes. I have revisedjthe notes 
and have made a few additions thereto. 1 am very much 
indebted to Dr. C. Kunhan Raja for his courtesy:in*allowing 
me the use of his collation and articles on the subject. 

The death of Dr. N. G. Sardesai, the enthusiastic 
proprietor of The Poona Oriental Book Agency is a severe 
blow to all lovers of Oriental learning inasmuch as it 
deprives them of a genuine friend who had love for the 
subject and inspired that love in others. His son, however, 
Dr. R. N. Sardesai, has undertaken to carry on the noble 
work of his father, and I take this occasion to express my 
gratitude to him for bringing out this edition of the play. 

Prabhakara Niketana, ^ 

Deccan Gymkhana, Poona 4. ^ C. R. Devadhar. 

21st February 1943. J 



DRAMATIS PERSONAS 


Male : — 

1. Nayaka 

2. Vidusaka 

3. Sakara 

4. Vija 

5. Samvahaka ... 

6. Cheta 

7. Sajjalaka 

8. Vardhamanaka 

Female : — • 

1. Ganika 

2. Brahman! 

3. Radanika 

4. Madanika 

5. VicchittikS... } 

6. Caturika ... ) 

f * • Besides these, there ar 
his wife, the actress. 


Carudatta. 

. Maitreya, friend to Carudatta 

. Samsthana, a brother-in-law 
of the king. 

r Ihe parasitical companion of 
Sakara. 

a Shampooer. 
a servant to Vasantasena. 
Lover of Madanika. 
a Servant in Carudatta’s house. 

The Courtesan Vasantasena 
Wife of Carudatta. 

A maid-servant of Carudatta. 

A maid servant and confidante 
of Vasantasena. 

Maids in Vasantasena’s house, 
the usual stage-manager and 



INTRODUCTION 


The Carudatta presents a very interesting problem to 
the student of literature. As I have remarked elsewhere* 
it stands apart from the group and has peculiarities which 
are not shared by the rest of the plays — such as the 
absence of the introductory verse, of the Bharatavakya 
and the comparative prolixity of the prologue, in which 
again, contrary to usual practice, the Sutradhara speaks 
Prakrta. There is, moreover, no agreement in regard either 
to imagery, vocabulary, incidents and devices or dramatic 
irony, which is to be seen in the remaining plays. Recur- 
rences such as the use of the words *TTq*%£rTT, ( srfrtaT, 
) ? qR^q^r ( qaRTq ), or of the sentences qq q>Toif 
( ) or arfrmnf i ( and 

srfqJTRq; ), snot*; q&rer tfrsRT ( iv. 3J ) are neithet 
numerous, nor peculiar so as to support the idea of common 
authorship. The stanza fRTT^iffq etc. which is 

common to Carudatta and Balacarita is to be met with in 
the Mrcchakatika also. 

Ihe Carudatta is unknown to Sanskrit writers. There 
are numerous references to a play Daridra-Carudatta, hut 
these are in the first place references to a complete play 
and not to a fragment or what appears like one, and 
secondly, they are more likely than not references to the 
Mrcchakatika. Ihe Daridra-Carudatta is cited both in the 
Natyadarpana and the Abhinavabharati as a ‘Rupaka’ (which 
is a play comprising between five to ten acts) in the course 
of a discussion on free will and determination in its relation 
to the dramatic art. ( 

siRwn^T: ). This clearly refers 

to a conclusion which is brought about by ‘ Destiny ’ as in 
the Mrcchakatika, where Carudatta is saved from the gallows 
purely through the sudden turn of fortune in his favour 
when he himself had abandoned all hope of lifq. The 

• Vide my “Plays ascribed to Bhasa, their authenticity and merits. “ 
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Daridra-Carudatta cannot be the present play for the 
simple reason that in none of the Mss. is it called so, nor 
in the body of the play is the hero ever described as 
but always as In the 

Mfcchakatika, however, the expression occurs as 

many as eight times, and when we remember that our 
rhetoricians are in the habit of using alternative titles like 
and *«TT5T5fT for we need make no 

doubt that the referred to as a is no other 

than the 

In regard to the relation between the Carudatta and 
Mfcchakatika, opinion is sharply divided, some believing 
that the latter is a mere amplified replica of the former, 
while others hold the opinion that the Carudtta is a mere 
abridgment of the Mfcchakatika. As I have thoroughly 
discussed this question elsewhere, I need only assert here 
my view that the Carudatta is abridged from the first four 
acts of the Mrochaka{ika, with a few additions and numer- 
ous alterations particularly in the verse portions. It gives 
us 55 verses for 143 verses in the corresponding portion of 
the Mr. out of which as maay as 11 are altogether new. 
The remaining 44 are common to the two plays, but most 
of these have lost their smoothness and polish in the altered 
form in which they are presented in the Carudatta. 

The main differences in the two versions may here be 
enumerated : — The most important of these is the complete 
absence of the political background which practically per- 
meates the play Thus in the prologue there is a 

reference to king Palaka ( g jFHfcr *T5TT 

fig ure ). in act n Dardu- 

raka after his scuffle with Mathura, the keeper of the 
gambling house, refers to the forces of discontent* that were 
rallying round ^4^ ( ^ 
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VII 


few anfosrurr frniT^ta Tnrr vtfam f h * 

<I4«u^h *R: )• In act IV there is the pro- 

clamation that king Palaka, disturbed by the seer’s pro- 
phesy has arrested Aryaka and flung him in a dungeon, 
whereupon Sarvilaka, who has just secured Madanika for 
wife, leaves her to take care of herself and himself proceeds 
to join his revolutionary comrades. The Carudatta studi- 
ously drops all these references. 

There is further no mention of Carudatta’s son 
Rohasena. In the Mr. the child is spoken of as having come 
out of the inner court to enjoy the cool evening breeze and 
of having dropped into sleep outside ; hence the hero asks 
Vasantasena, whom he mistakes for his maid Radanika, to 
wrap the child with his mantle and take it inside the 
house. The Carudatta, however, drops all reference to 
Rohasena but in so doing, does not succeed in covering up 
all trapes of the abridgment^ for it retains the sentence 
3fWFc|^of the where the causal 

is all right since the maid is asked to take^ the child inside 
the house ; while in the Carudatta causal becomes 

meaningless and ungrammatical. 

Similarly there is no reference to a suit in the law-court 
( ^45 R: ). The servant of fiakara (the of the 

) i s not at all mentioned, and lastly there is a very 
great change in the conception of the characters, parti- 
cularly that of the 

To my mind all these changes are made with a definite 
purpose. The author of the Carudatta, whosoever he was, 
wanted to make a pleasing comedy out of the first four acts 
of the Mrcchakatika, and hence has avoided references to 
the political revolution, to Rohasena, and to the law-suit 
which is contemplated by the vengeful Sakara. He has 
given us a stage-version of the first four acts and has 
attempted to give it the form of a complete play and not 
a fragment. Hence whatever was necessary to the sub- 
sequent development of the story, such as the law-suit, the 
servant of Sakara viz: who is responsible for the 

swapping of the bullock-carts, Rohasena whose demand for 
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a golden cart in place of his clay-cart gives Vasantsena a 
pretext for once more leaving her ornaments in Carudatta’s 
house, and the political back-ground : all these are meti- 
culously avoided by our author. The remark 
represents to my mind the real state of affairs. The end 
of the fourth act ( WTrTT?: TOCTf: and TTrTrel *TT 

) seems to point to the same conclusion that the author 
wants to give finality to the play. 

With regard to the FTTO scheme which is introduced 
by our author TO'!* HSR^T 

^ VTW I VTRl%^r(^r I ) we feel that confusion 

is worse confounded ; for it necessitates the assumption 
that the entire action of the story covers but three days; for 
in the third act, when the Vidus aka returns home after 
the concert, he is reminded by the maid that it was ^ the 
eighth day ( the same fact is indicated by the verse ’^r fir 
<?^T. . . ) and hence he was to take charge of the 
ornaments. Now in the first act the moon is described as 
rising up at about 9 30 or 10 p.m. which shows that it was 
- while in act III the same is described as setting 
sometime after midnight, which clearly indicates AJ&<43T. 
This leads to the assumption that over a fortnight must have 
elapsed between the first and third act. But what then 
would happen to the Tithi Scheme ? Yasantasena left her 
ornaments with Carudatta on TOT ; they were in the keeping 
of the maid on TOT and *T5T*ft and were handed over after 
midnight on the TOSTT day to the Vidusaka when he returned 
from the music concert, and were stolen from him towards 
dawn by Sarvilaka. This is a very serious inadvertence 
from which the Mrcchakatika is happily free, although it is 
not quite clear in regard to its time-sequence. 

With regard to the Prakrta of the play A we find that 
Sainvahaka, who speaks in the speaks the 

usual here. The Sakara speaks *TT*P=ft as in the 

Mrcchakatika, with his peculiar idiosyncracy of using the 
palatal 3T for the sibilant R. 



am maaifsat fas aaRrciatef% afoafaaa- 
asiftmi af%a?a* faaRfa m i afta^ g^a^ras aaar- 
Sar am afomr I aw ^aifa^ra^pai aaga=ft m fa£%?ffta *ra- 
3ar$a waiftuu^iwmiaT R^ams s^tsr?aa;re'ijftaawftaiaT amrar 

aaa STHT; rHOTT^ afW «J^fcar fammmff am- 
g|T S3T%T faanaTVa^aj Stfaer I 3m fa£a 

jitemfsai arsnmreft ^r*a$5U§r$m aafa^ sraa ac^ragaRwa 
aw araaiaa^wast saai jjsimT aa arm i a a §a 
aaf%t %ft gsr faamamm i am ^mrft aa aaa r awm- 
$ar mar a* ftaiafaHmr ^fa ar^^a sf^sa fa* a; i?a: i aw mS ar 
gqfraTfcPMr?mr am^Tvarnm^aTarfqa gsafarfaa srams 
faafaaaaat *Tfar I Wgsafta f^Eg^facST M^ I W l^-d : 
m imia ^raara; i amaSaraaafta sai% i am ^ a mmia; 
gaam+rera; firf^^nmi^irTgrraT maaa sfafaaf^ i 

rRftss^am^Rmr^t aafajfia'r aamwantraa 

afas: wmrniamanraafta faafaamaT^Fim. srerem i amsat 
amrite: spn^ arma: aftm*? aafajjaRsa: I a%a f| aifaa: 
aitefa arras: sanaast fftr^HrKV^ | aatsm swse^oi gg gre ^a 
'jaatma: marr^ ^aara. i arftsm qaTgnfiim'RtafRl a f a s aawft 
arr^a^aT sag<Ht>Ptearsaai 


wa ^arfafaFarfcn^n safa^rar. s«g+: wamah am am- 
gfami a^ sfamimT famsarcf rnft aia^a^t wf*a par ama - 
^aar fafifnj gaaannmsafR i aa *r^tear ama^arrif srat 
jRtfaa*^ rtir mfta fo ^ am ra i ftrcamftaaT a wmftaai sfa *a 
a^iam;i wamft ai35-dW3>ftnmiHl (afro “ g a «n a f «4 aa 



sn?ffai tHiWf rrc^ 
jngra; i qaw^U ffr ‘ ar uh re^rr ft faafr? ’ 

5 % ?ig*5*iT arnr^ i ?wt g ht^t fnrtffcrfM g^wo^firfH 
srenssra: 1 3^ g Swft sTrtt jtt^ ^^ro- 

?rsT55^m si^nr sra^St i *sra ^ =3T^- 

^Trf^T^^raisvf^ i 


<?T5Tlfa 

5^T ; — 

ht^:— sf^nwsgsr: ^t^tt: i 
f^5R: — ( fira^ | 

?HPT*: — Tra^ra: *}^TPra: I 
faZ: 

%Z: — ( ^1%^: ) TO5fW5TT?TT: fof?: I 

tfsra sp: — ( ^fsfc I 

f^RT— 

nffasT — sRi^i-WRT i 
jrruoft — ^r^ri^r <T^fi i 
nfe*r—*reroi$ i 

TT^Orar— ^ i 



sftnoisrro i 

^T^tT^T 

( ?IT*5Rt cTcT: uf^5U% gqqR: I ) 

RqRRJ-foooj ?g 3T53T q^JR tTSof J^T^t iqqX3RTW 

3 Square gqqqr^fe^ssfo^ fear 'qsanaTfcr fassr 
*t aTTOim i ( qftq^q ) *tm *rt nfcsar 5Tmn*t foooj g 
^tfq^T it qi% I ( qftq^q ) v.i ^ i ^ 
\ q^rcriro i (sf^qTqsm) ^ ;aT^tqfi3f'W55*mT 331ft, 
ot r 35«TO'Ti?3n?m iqar ipv^r, §forfft4 fqar q^wiRTi 
qfeqwaT^au, RT^T TqTf?T I «n$ 5^qTTT 

°. affeamar fear aft^ai q^TW I sir a*?4 | 

3 f 4 ! %$[ SR I [ fq> ? g ^"-q?r q<gq u^ 
f^sjrqr ^ fts%nfi i 

ix ft i q?qr srRTfft fe?g *a§5 Rfqqr fftf^qr q i 

ftsg. 1 srfq^nfir i q*n ssViqftqasroreRTXT 
gfft:, ^l*?rqqgn?q SS H?q:, gfftfimftR qft^RR <rfx- 
r j . q^q^JR:, fe*g ftfftqr fftfenT i arqqr qg^ngsmqfirq 
3fiq4i% q^qifft i qmqmf sisgrtrorfft i arift ! ??R?nq^ i ] 

q#-ar*q ! % ar ft* l artq ! fgf|3TT ^ fa ariaRt l [4 r » 

1 c ^mfar ! wq ! fgeqr qisqxqmq: i ] 

srqsR:— ar4 ! \% arfa? apgrt r| q&r fa qi^far I 
[ arrq ! fqqmq^r^ ftt qfisfq qRRiqr: i ] 

* 







ti. 


fl 


R ? srfT- 3 Tfi«I I [ I ] 

«Rn*rc:-fat qftq l ^ srtaraiifr qfoan I 

[ far aftq i qq sft*HTfq vftqqifq qnft vrq i ] 
q£- 3 (sq ! gq *3 qfesn^ft fafTfa I [ airi ! *qmq 
srf^qr^TSrft fqqrfir 1 ] 

*rav*TT.- 3 H 3 t ! f% 3 (ir«C 3 TS*Tf&£ I [ arpf ! &*(**»(- 
fqqq. 1 ] 

^- 3 TR«T I [ arf^I I ] 

*raqR:-nq %sfi gfl grc*TO 3 (?q 1 ^ ^ 1 [ <£* 

\ o ^qremnTreraqsg 1 aim 1 Ofe foq. 1 ] 

qzr-fqq IJ55 ?ft qo^i 3T *rsq srfN | [ qq gst qfa <r>3- 
?*r«r iranfei 1 ] 

\ \ »m>*n:-TTij *(5q 3T*£T<JT 5^ 3TRq I [ qqq *m*R*ir* 

I'] 

qi% | ar?q 55 iqot 1 [ qfe I a^cRiq^l | ] 

3 ^ *rcrarc:-( q*tqq.) 3 TT: 3 T 0 F$ ! tT.q q 3 TWT f^t- 
3*5 I aranq =q nftrwftr l 3 ( i ^^qqiqsrfbg^ fcar 
qm^t qsq^rqt %i 3T!*ifa3F qifeqt I [ air: 3RR f 
trq % anqu feqqm.1 arom q qfamfq 1 aiq qwssmTq- 
^faqq ^q q?*>q: qqqiq qifaqts%T 1 ] 

*nfr-an *TT 3 Tif^ m wran^ 1 gfqar qfe«n&5 ^qt 1 
y 'i H3q ^(35T vrfq^ I oS'g. <qw qq I 3T33T TO sqqRTW 
3p:qt ^Tqt 5^5 I [ R( faaftfe an faaftffc I g£#5 J(fa- 
ireqmnq 1 R33T vrfamfq 1 5isq qT#qq; 1 arq amta- 
Y u , qRRqm: RfTqt *rqq I ] 

9 . 



— i - w l RRRts^. i W 

rrrr: -T^uaimlaft onsiTC srrtrt | [foRTRftq Rrafar 

^trir: l ] 

'<6 snft-arfft^siq^t aim I [ Rfft^RifrRTR I ] 

RRRR:-t% 3TOOT5lT^ti I [ foqwim ERTR I ] 

R#-3nR I [ RTR I ] 

K \ RqRR:-Rsft i <g ?rfai ^rrrrr 

^^r%3lt I [ RS? 7TTRR frreg; | fM^RTRTTRfaT 3RRTR- 
I ] 

Kv R£-!TftaU qrgq^Rqar ^ooTHTgai | [ swt Rfcreq^RRft- 
fti%R I ] 

3°^! ! Rif i [ Rra =^fofre j rw i ] 

K« S|^-51f SnSRR 3Tig«1^t, RR* 5=^3T 3Tf^TRR5Tai5?tm 
$T93 RRTft T^RR^ I [ <R* I^RRRTIIRRR- 

*ft*T STTIRT fsRRsrfRgR. I ] 

$ o R5raR:-qfarfT ?| Taiwan | ^oi qr^tf RT 1% R RTR- 
I ST! <S?ft, RTRRg arcqi I art RT ap^ftRSTRSTtRi 
q>fe aFIT'il aM^nfft I [ qfftq: ^ fftqtn: | ftq jtrrt- 
$ X Rtefa ft Rfftwrfft i qftft srfqqnRiqr i RfRCRRTrarnpnftiR 
^fal^ stnRlR 5 ^ I ] 

JTet-^r 3RRt 3TT0T^ I ( fft^TRT: ) [ R^TR RtgRRRTR I ] 
$ $ RRRR:— qjfrtonj ^ oSftft- | (fq<ftqq) qftt 3RR- 

RTRRtRR Rarcftt artqft^aft arm spruit !!T rsr anar- 
=sgf^ I stir ^RfaRRifft i (qftacq) artR ! faiR^R* tr i 

anRRRJRR RT Rft^ 1% ft aRTRootT^ | Rrqoor arf ^ SR 
R % RT 5 I fftft JJ55 R<|f R°§3T ar RSR arfo I 3*^3* 
i. q^tRiqR. 



I [$* 3 5I*HT I 

vs^ ^ 3 tt^t^[tt^t qq*q arcq^mt sfw m%m f?r qqr- 
i qiq^iRTpqqrfiT i sn4 ! fimferatefir i arm^rn^r 
*tt ^fir wjripw i ^pqsmfirasq ^fqsqfa i ^ 
'i’A qro ho^t«j *rtirrcq i arfa q qf^oimr^t *rfq«qfi?r i] 

( ^ ) 

3TJq gitjor f&UR^ ^ | arft^^fr 3[Tq art I [«to- 

v»<: *Rq WF^qg ?rqq *rqr^ i sKRq^^rqq^ i ] 

— 

0r^555^Tg;§^ftT5, v^fifar^^Rgir^otii I 
W#3T^ *TtW^0T II \ II 
[ *jfq?TR'T\<?q*raf&raq( i I 

gsqcIT flqWTOH in II ] 

( fawRRr: I ) 

wm\ i 

( era: suffer I ) 

3 fo|W.-3proT 3T0ij[ iow?^ ^TST | grfcrTsft^R 3T^ I 

<t[ ^onm art «fftrraft ft i fife ^arifa — spqwir &iwn 

3T%5q wkwfc t% i art 311 mvim i vftrenigTOr 

\ 3RSRR ai^n^F. arf| <n ¥pF*sft3TT3 frT I fife 3lfil 
^o s n ^ gr assaifcer ^rmra i wmfir f% i f% 

n 'qfasFd srgsRftwTTnft l ar^t w- 

« 



-i. 1. •*] 


SWftSf : | 


UK 


i 3T^ ft otto arm^onift ftr <r^fa i ^ 

-qr^TtsET Jt| 9r|rtriq«qTn%5ft oirmftftft 

?r^qT^ft aTO0I<^3TT*ft ftrTSret ft^qgqs g q ft 
qftpt aTI3T05*T^ 3T%3T ft^T TTftSHsT- 

? \ srqft ^snamTair ^tft, w qsg art 

cTTfC^t TO4TOK *W qraq^ft *n^K<J!ff% 

3T<JUlf| =qR3T =qf*3T ERR 3TT5TTO ^ 

n^mq- I 3T00I =q 3T=R5T*ST I HR 35* 3T3E«nft*W 

STTOTlft I spafanft gsaft | q|3T ft afftom* «rfagfr 
frwn i of an^ft ar^N^m, of q^n%q=?qft i n ?g 

3 > 3Tf n.T*R*T IT RRjft I ETT ^ft^nrOR9 ETTfiTf^t 
VTCin$ H^5t RR^T 3T I 

snsr *r TOnfoHt £ttjt i ( 'Tft* n nq®ta*T ) n-afc ^ 
R < =qi^t q«T5=q^t ftar R^oiftqSiftRoft gr^ft^^T 
fa&fsifti 3T^3T^t |5T »W sriafRgft l anq or 
i^qift I (rw-Pct: i) [ar^nr^T *qrg i 

5 v» 3rf*TE5R?iTq5^ i qg qou*qfqf*?»R5 i (% — 

RTq-5WRqq%ER4 *fq»sqrfifq i <#£ gqsjfqiiw i arfvreqrgrer 
•iiRW 3iqi*qaqr stftq q qspra ?fq i fofagiqf rn g g re ft - 
\n ^j5q qqfq i vrurrm sqnjq ?fq I f£ *raff%r — 5%oimrq<*r 
i qq qrar irenqqrat fq^qTgqsqqiqt q*q% i 
ret swifts I srsrrfq qm qRqmsqoiTsftfq q^qifq i qtst 

qqfMfa: ^TJrrqq^ftl^FcT^^rqrsftq^^iqq^TtfinWf fq 

K 



=STT^% 


[ i. 1. 5S - 




qfqs& qftfq a r H>ug-n i ^ f^r ^q inqq^TTO 

XX *taF*nqqr*n fqqq fsrotfq, q qqqqqgT qq r H gq 

^fr^qqr *m qr?Tqq: qnimoi^fqgq^qq aqqq -dfe ari 
qfqqr <rcqrqraftq u^rfir i qwraraq^ l »miq*qq*qr- 
X^ fq?H srrsTTfcr i ar^qrfq g«qfq i qfoqfq 

’flSTORU I q ar^kmisi, 5» JR^t I q *3 S454U$|q q 
I 51^ »qfl$qqqq;pNq qq«qq«jr^q*q q>1?0JTq JT^- 
vq qrfa gqq*ftsqifiqqmsi I qrq^q qwiftqqf qqrfq i qq 
qqqqfcffrqqq: imraq^ ^ ^p^mfOT^xNft q*nfqq^q *rp- 
qqqrwrqqq; qqrqsgrfq I qrq^qgqqqTfir i ] 
vK ( cicT: ufaxrfa qTosgqfssrmt fq^strifcfiT^T %# =q i ) 
qtq*:-( ft:«R»T ) ! <?1TC27 3§ qw ffqfa q: 

m wm. I f^s, 

mm sjfo&ricT 

^%5I OTSPlfar ^ras^q: | 

arc^r 

g fts n ^ t fe s qflfcT || R II 

f^fq^:-3To5 ^rfor qq srfara I 

x fl q w nfiwTO siggqy q ^sq rer iqsr 

WRt qsq xqofraft 3T3r sftqqiqt l [ w»ft«iril mm- 
fqqrar q^^gq. i gqqqhrqrsftq qcqfaqrfq ^ qqrfqqtq- 
X qgqqfer i. grmgqqiq fqqqfqqq^q qf^q^^q sqfe^n- 
qft^q ?q qqq qq wrffeftsq qftqqiq: I ] 




~ i 5 J STWSf : I 

^nror— ^ ^sr I spnwwR* 3 

S g$TOI S^TCTC ^uirlt JIT HraJJTfrr I 

W$ Tf srtait 

SSTTFWFTfot I 

g^fTTl qt ?m% <&L\ 

R«m: 51^01 J^n *T II \ II 

! ^g^qfor^n:^ <nf*9T sreraaaft 

q>f| naft I [ *rr sr^ ! srgi^^rc^qTmssfcTar!?: 

} ft *ra: 1 ] 

5TT^:-( ft:wq ) e(JIjq ! m Haifa ft JTTnftHifa I 

sfTOTT HHWr. 5TiTTqf^?lT§ 
fajllfaft ft^t qt FFTFlfa I 
^3 ft 

Fiftr ! h ajHJntyftft II tf II 

( f^ai aprqft 1 ) 

SR 3R*n^¥[# fa^afa 1 [ f% *niR$faH* 

x f^rwfa I ] 

5TT^:- 

VT^^rRH T^T%nn 

JTPJI^OT % Haifa gaftafal I 

qai nr 55 ft agnafajft St 

Hr^ 4\%Qfa §5lft fSlfaS^faT II \ II 



3TTO * 

sto W\*W<$( tftestrftre: spifor: qfo^ral* i 
fasfa T^ftTOfo gf?: Sgfol TOTON^: 

qn ^ ^ ftf <Ttto ^Fvnsqt ii $ ii 

for**:— ^ ^tftl ^T^t^TU 3F«PTOra jifo^R3TT 
ftar TOaw'ftr foi^jJTFcf I viorfitijn^^F^^ 

3 'aril fofoaromw «jf«T sresrow foar st^*- 

®f*T ^wrf?cr I cTT 3FZT TO*fr TO?m 1 [tr^^pfr^r: 

g^rr srsfc^mm ni^r^t ^ fo^jfor i 

^ VRfoRT^’sTO g^fTOTOFTO ^^5% f^T *R*?n^- 
^rsi?T??T wrf?<T I ?J^ TOH: *F?lfosT I ] 

S3 S3 

w&H-iWW ! r%ro w^\A *sft<R i ftsaft ?r%;, 

°> to, 

^TO^SIT Wt TOg:*3§^ TOFU 

STTO R 5T TT^g %$Vt{ II vs II 

( ?rt: nfoafo nfo^T stort t^ wVr ^T3 *tr*tht i ) 

faf SRTSI^fom ! ftrf 

fo *TOftl TOR% gsFRoS^T 
5tT§ «Rfft or ^arftl ftlg 5T^ I 
SRI^OT SFlft ft S3H5 ft grafts 

^•ToCTTSfiqftt ftar =g*TOTJ| II <i II 

\ [ fog foe TOnWfo foe, 



-i. 11.*] 


: i 


m 


srTr * irr^r fro stsr i 
jprfc* srwrfa % ssrct w wr — 

II c II ] 

• fas:-5W?ct^ ! 

f% ^ ST^T qftqT%%#§WT 

^afT %q??TT I 

5 ?IIEng^I^T%rTT gftaftq Sflfa II \ II 
! n^n n^ ^raattfasu, 

3 T*|lg. 3 T<g 5 R* 3 T??ft 3 ?gT RIHTo8t R 3 T I 

5I0^o5T «f55HT^^i^T ^rfr *r g7Z?rfT II ? © II 

[ *TTq ! TTT JT^frT sra5rt$TCT, 

^wmrRiwfmg^HmHr *mr smrefi^ i 

?Tr[pr THa^RI^RTT ST^T TT g^T f^HT IM o || ] 

f% r q^ q^sraifa 

^T*ftq *nfa qrfas^qifwjjlT i 
q^rtq^q: 

f% Rr sr^tgq^T ^ fg; ^sfar 511%: 11 H 11 
nf&R;T-( gqRRqataq ) q^qar ! qss&^ar ! qq|ferr 1 
qrffeq: ! uproar ! ! *ufo? ! mfoi ! %f&, 

3 oi|V $ qft5foit I n**c ^3T tr strt l # [q?Rq> ! 



[ i. 11. *~ 


^e« 




•' ! q^pq*. ! 5irft% ! 

! I £T fa^S, q£t ^ qf^TSf: I qq *44+141*44 r 
*f$rasq: i ] 


* TORr-faaq fq®q gqq J fqSEq q335Sq SR, q g jg ffr # 
**1^ ^r> siri^ar ^t, ^isq q^ranri^r ^11 ^ I 
qftrian% i 


3 


fip Siqqfitq 

m snJlfcrq; qr i 
3* *1%3T 

^faqi^oSTfa II H II 

[ fqssq fqwq ! fqssq qfjq qr, q^jfq^r qr, qg*R 
qt, 5lrf?^T qr, qq^qqrn qr I i$: 3>**qr qftqr*q% I 


f% qrg^q: qqqrnRr: fJrftgqt qr 3H$3tqt qr | 

*qj q^l?qr §:qrqq: *ftqrfqqT£?rfq imn ] 


! qqq WflTCfqirgsq qr fq I qiq, 


'rfiAqfqftrci ^ ^ft^t^or ?;ift- 


T^^TfT: I 
gqfcrjrqqrraj qqq&rq qi^q 

^T5tqT qrfapft ft l|?3 II 
i^rfcrr srt^t qgrir, stt ar^jairM qar qsq 
I <§ IT I [ 3RR, sfer- 

fqqr Rfrrr, q srrcqgqrq; *qqfcq qeqqtr I q 

qft«q(Rr i ] . 



faz:-*rqfcT ! T*kq?TRRqR>qgqqqq^: I q^q, 

\o 



— i. 15. s ] 


smtSf: i 




qqqfcT ^ 5T«l?¥t ftremH: 

tefaq =q ^farlRT JTTSqHTq. I 
argqqft TO: *51^3: ^Sq 
gqfctqqfqTqT qf 5RR q ^ II t» ll 
qteer-grojqsft fq *§ qTqf^ i [ srgqqtsfa qssrew 
*wqqfrr i ] 

3 srarc-sRT^rtirJF, i vtt^ qqnq i qgfoqarf^ ^ 
qtq qfo53Tqqg55o5^ srgqq I qi^j ! 
antr ^ fof^iftqqaro; 

%qftT cR flT55tr gqr | 

3T55 g gfTf ifeqqn^i sftttar 
ql ^ sit q mw sftq? II II 

[ qqsrwM* ! g§ wqt q<nfq i qpn^ ^ qiqq «rr3r- 
^rtsgqq: i i^q qig ! 

31%: *sig rftSFi: fqfasfiqrftqq*: fsrerfq 3ffiq qq qt^sqqr i 
3r®RRTrcq^Tg^qteqTqq:qcg^iqqf%q qnTsftqtenn] 

qfo®T-9P:q ! f ss^Tiqqw tfto5qftatqtqsftfa«(t qfagn 
grg; I [ ari^ ! fq;gqqq*q ?fwqRdi»i|q*fifa«fi nftqr 
^ ^Rq^q.1 ] 

te:-3Tq: ^ I 

j|fih*i-3T*q ! $qi^t mr$ (% l^tarfq qfk qi ang 
% STSS^Rt qr I [ arri ! aRmssRig l%r^q*t srftf qreqr- 
^*Rt qT I ] 

ter:-; T 3*Wtajqq£ft ^TT I f*R3fftq I . 

U 



[ i. 15.»— 


^ ^ srim <jt *r?#3T i [ ^ 

4t q re*< Fi *r i ] 

U ^R:-5Riga^i%ti ! art *rf|g^ I [ 

**i ^i nR m sq : i ] 

t% i [ watefa i ] 1 

» H ?T5R:-g<mf^ ant ! ganf^ i w 4 ^i^Tt 

% frl WITn? I [ ^3 TO ! I <T*T sr'RcrcfclT WT 
?TOts*ftfa aniRr | ] 

\t. fe:-( 3TTWIT3JJ.) 3TT$g*TR*R ^ 5TRI% JJ^: I *4*T 
^qrfi 8-TRT I 3fN 

arfir^Tcr ererfa ojntfk: 

f%TO TW^f&TOTO i 

q^RTOarc: II U II 

( swm) ! f%wt jreuMt 

ri%p^ i ’m, 

?reaRR^TqT%FSIcrr 

i^nim nfqfi <4 htjw^t i 

S[?I% ff vj^fjq qoq^ 

^wgq^* vr| ! gm ^rrfsr^f =q n ?\s li 

nfosT-TTR* ^ arw^ar jjgftarfe i [ m 

Rsf^Wffrs^ra^T I ] 

3 ^re:-TO ! *OTT 3T?VT3n5y<|fe^nr¥ftc7T 55^5T i 
TTT ^ 1TR ^«T I 3TT ^TTT^cfT^aTTOIcqi^ 0T3PJT- 



— i. 20. ] 


5T«R>Sf : I 


^c\ 


HtTOcS® qftfSHqsnfijq qTg^I 3 * q>iftft njqn i %i 
5 5R3T ilfqsr I [ *nq ! ^r^ngR ^feww ft^r t**it 

I TTT ^ WT 3R «^lf^r?I5^T | 3TT q>TO%qTgqHTq 
*TOsmra*fag^ ^m^TfT 

«, q<n i %i ?rcq *s&* 'tst^rjj. i ] 

*TfopT-( ) qq ciw ?tf 1 Tff|3TT ^ifoT Slfq- 

Tl 3 IO|fbRt|oT fasFjT'JrcnfTq gqqftqFf I tflg, qq qjq 
\ R cjjfa** I ( 3T^T% | ) [ IRq I f^^tsft»lfir5|3R- 

r%fi£R f&r^Rfftag'Rftmfor i wrq, q^ qrqq qrfcarrfq 1 ] 
^r:-( faim ) *nq ! ot|t onq ot^t 1 [ wq ! ^t 
‘I’A sqm *tst 1 ] 

lkz:-wi ^z\ I 3 TT?qcq<nqFcfsqqTq; I 
qqnr.-*nq ! or T^rfq I [ *nq * q zyih 1 ] 

> ^ TSSj-fR qferai: W I q*RW?t ! Hq^qqR'Tqftr I 
qw qqtqi%wiT q sqqtr <q 
^iqTJRiq 1 

<qr *£qiq*qm if qrgqsitofaft 

=q *|jnnft II \c II 

( JTiq^T nT^mqifTq qtanqfq 1 ) 

fin: -gift q^qfelTqqfW*: I ^T^srfcT If, 

R*qcftq qmsirft qq^qi^R «wn 1 
gi^ 3 ^q%lq sfgT^^qr II U 11 
sift ’q, 

gs^Ri^in^qt *rrt ^f3 fafat q g?qqq 1 
qqqqfo ft *8^S?qq>Tit qqqm qsi WITH qjstfiq: II \« 

\\ 





t i. 20. 1 






3Tflfeoi^ %& arf^3T 3FS3nd I cTT p[ Ti55r fef|w I 
X (i^cn i ) [ stfi fitf ri q ftuim qfta TSUfTR, i areri fowRH - 
g^flfwiW=r^T7: | rl^ ^T^rfa i J 

*n»W:-i&?| ! 3T%gM^ *wm: I 

^ %W.-<JT $ *PS;t, arooit | [* it grg;t, g^it 

n^g i ] 


an^o^n^T faar mm 

gT'fc'WT ^3^ ^RT I [ RT fra^T^»T»S?!H^ 
^t^it grfcg gf^otr gftjStg wmr *n?f?r i ] 

* ^ ^FT*:-JJTM ! I ¥T^RT gsqftf | 

^ n^rciq; I 

%^:-TK3n! 3rt *ifirc4 i [ spj nftmift i] 

\ \ 5rra^:-^ff(% ! argir^TstJR^TH I 

*gf5RCT-5T ?TfT gnaigfg I [ ^ grafgn?j#t | ] 

°T|W l [*mfa ! %«nfir i] 

< <* sn^:-?RT Rsiifr g*n ?3 1 * 

<W ! 3Rr^ I 

[ Ht ! -smig qsjiTR.i ] 

3 \ l ( stt-s^t STR'TTi’jfifci ) [ twn ] 

** 



— i. 21. 4# ] srsRTSf : I ’s<A 

( ftqfaqfcT | ) 

fo£**;:-3iT^T ! 3T%T ! I [ 9Tt%T ! arfsrsr ! | ] 

*Y siFRK-SRTO ! f^r^Tr^ I 

f^^:-grcfT5^q^l5^Knoi1l%^qra|q *T3T*RWff- 
oStor cfT^tri fawF^rw W fasen^f I 
[ snrrf?nr8J5t?fWifrrsrf¥fe?T *T3RPra&Sfr greta q^??r 
fsR^ft *W ^ faqrfarft ^TT: I ] 
snw.-j|4 ! T^cB ?5(T^ I 

* • fojW-arq ^ | ^fqir I n^j, xR^ 4 tfl- 

cJT®%. I STR ft 3nR?cRxnWF35T<?t ^TW *T%3T 
ansfsgim l ( f^Fpppcr: I ) [ sreq ftsqrngT* i ^^f5rt t 
n^3, ^T4 ITT JTta<TR5?T I fti 

q^Wn^rfa i ] 

%CT-3TTq ! rig; I ( qffomfa I ) [ sinf » <mr i ] 

U »rftm-fcf|3TT *ra srqigt qq^siaj i 

3T55 'qiftrWmJT I 3TF* qfq^TTfT I ( 3TWRTC qf^q TllSfct I ) 
[ f^swrr *w qtqTfqfaxwwi?! q$J?Rq i au4 i 

*\ «nspr srfqqnf4 I ] 

ftz:-(ft«teqwra4) *T5Rifajfo qsifqf^mn^fcr I 
*R§, 3Rqj m&i q^RlR I ( srercnO ^mw^Tg- 
y* fas n?*r. i 

^R:-3TTIT *lfa ! gtflTW ^TeT'Jlff I SFvjgnoJ'JT^- 

^ oit^KI <jt ^aifa i [ str *nq » wftft »tN 

'O 

y^ wqtjrrfqR. I srsqsprnftcnwrt sTRrsar^tf g§ q q^qrfw i ] 
faj:-fag fag I *ITRI% I ( 3# wfa I ) 

^T. <?. ^ ^ 



[ i. 21."— 


^T^rT 

( %€t mA qftraT i ) 

Yd vn% ! nog; I [ nsm ^pt i snignn | ] 

fkz:- 

ust fg s^jpwnfoft i 

§&g *lf%T II 11 

?FT^R:-¥n| ! IT^?T I [ ! ft ^tar I ] 

f%3:-3TSl foqj Txqj n?qTg^oi ^glrfT I 
3 wwc.-^ftfte 3 tT(tt f&r^ar qgr ma&s 1 

[ qr^ng^r: sfft ?rr^3^r qarTPjrrrfacq-rfir 1 ] 
faz:-ggmr cITSfri: I 
^ ?nPR:-( %£t ’I^taT ) 

WT fg WT^T %^r§j faofrggg 1 

f^TTg ^Tl% Zftrfk 5HtT TT g ?Tf 55fa^T& Sft IR^II 
[ «r*T ft qtg: ft?fa %3tg *rftg fttftlg 1 
fsr m wt$ vfivi m 11 * ^ 11 ] 

( %£t sr^^fcr 1 ) 

arcqffo&ft. srqftft | [ | ] 

3 5ifR:-^ ! ^rosqtitiT 01 ^RglrftTarr 1 

[ vrra ! 5fRrftr *q*qftq ?r *rqf?r ^ff?<r^rr 1 ] 
ft*:-5T jftrpsqT I q^cT^RtqT I 

mi Twsrl^H qj^HT %q fa8?qT 1 
W^ftpi ^TT f^ sm^j rT5T g^ig || W II 
( UT^T ) 

ft^B:-( 3ft q#an) *T3nTUTsf|ofol sft3T§3llfol 
3 ^01 q^ q| ft?Fiqtf^aTWJT5lf^3Tgqp^53353«>0I»ir3r'Ji ## 



— i. 25. 19 1 SI*wtS|>: | ^o\s 

fir rfNrar nftpr anrofr I [ sftq- 

gfflftoi prefer ^ 

% 5E*mfa ?f$r?qr jjCt^r^Htsfw i ] 

^t-( 5R5R <TT^T 5%TT ) 3p:q ! q%3T ! gT^ 

qfoiqt 9TT5 ^^sfrqt I [ 3Tpf ! J 3T* <rft*mts«Tqt- 
S q&T: I ] 

?T=T, TIT qiq I (w? V& =q SgT 5I%T- 

ftasfa I ) [ tit ?TT^, JTT Hf^T. I ] 

f ? fol:-3T^ STTq'qr^TRq qq*qt ^q** I T^Ulfa 
5RRq%qT I H^T^TIT ! 3T?q^f qT iqT?qqTwnfir?[3T&q, 
TT qqfq. I ^3 W3., 

3T^THT %qqswmr: ^TT^l *qT*ftqqiqqT I 
^TT VIST StfqT rRqi: qfteqsqi II ^ II 

^R:-gnq^T qf^^qqT^3TR5i 
1 %$, or ^ q^i^RiToisn i 5 tt§, q^raretfatT j ^ \ 
% 3T?q3TT^ ^3T 3F<T55T qf^ *TTq, 3T^% qTq qfe£ 

fjgqqqqsftosi 1 . i #t^t I [ a*fts t qf^n^w- 

gq*q ^r^qrraq^r ^fer4, q qqfq q*rsq§siT i *ug 
\ srciqrc^ ! qrf i 3T?q^ni fjqrsqu qfgql «nq: I art qiqq 
qfeiq; ^qstfteqr I Rq*rr $qqj ] 
f%^^:-HT qiq I or spnqq I [ at qrq?u q g q s ftq^ i ] 
<i frr:-wt q^iqi^roi J 3Tqqgqq^q?qTi^ff^: I 

faqqq;:-*% V\% I amqqst *rq I 3Tgoftqt trsq 
tt-^ grqq^t I [ qqg, *nrg I qqp* i argsflgtsqft- 

qrqnrcrac: i ] 

V* 





[i. 25. 1J - 


V><: 


^ *T3n% 3 qfeTO'tnift'i'd 

| [ ! zb *g§ ftSrfa a ^w*Nrr?3# 

i«\ ^nr<njg«^i ] 
finr:-TTc^ tffcftsfar I 

5 t^r:-i%^t *nl ! I [ *rra ! «pmi^ i ] 
u 3 ^«j: i q**g *ri% 

*T ST^RT JfOil: 

?T 5RU fafaflftlQ: I 

m f^T TTITR 

^JIT 3 QmnU'rfta fJWlfir II ^ II 

mpmmr ! ar^w^: ^trett?;^^ ^ 1 

( fts: 1 ) 

^Tr.-mr^r ! siiar ! Tnfesr ! 3 ^fe^R^sn^- 

3 3 ^ W ^2R5toi-55I3T5n^ 5I03I^r 5 icf|oi 

^fi$rai 3iajqfc?3T 5T01Tfi[-aiiS3T^sj3TT 5RIS$maiT aim 
111 ^ 1 3n^IR3TT gqoqclodiT <-q 1 % 3 T*m% qs ^l> or 0ft3T?iT0iT 
^ TT^ai §5ioaiTSfi\oi ^ ?|^ qfagr | 511 faiTqi^- 

b*u 1 ttt gsi ar to ar ^igaft ?siCi #? fo 1 3 far ! 

! li ^ ^aiif|-^T ^Rfi^Tr ! qRi^nacqfeg 
s fesr tjsfs^ tftersrai® ttstists^ 1 tit ?g ^1351*5^- 

fef fesr q«q>fo*T ^ ^aai^ndr TTiTTSI^i TcT I 
[ Tjiftq ! ^5^ ! 5Riftq ! wu b 

* 1 X mr cfxi^sT-fisr^qra: *rc*frsi^: Tiqpr 5fi3®irg^r ttoi(%— 
nr&etfi sim JifarairqifrPT ^rwrmraTvm 

aRSRspfcq sfreTTTHT flSEU TpraiRf l\<JI E»q *tf sfiier I TTT 

U 



— i. 26 . 3i ] 


snrotSf : i 




wt fstqrafoRqr i ?tt ?rm^ gq ^ *m * qrcm: stoft 
i * 5 $ ! *nfr* ! ! «m t- 

^rm^ afgrgfff^ 444^3 Tr^T^rf^mftr 1 *tt ^ 

1 c ^><TT 2 ?iJgjsif 5 rsfiT^ >)* i ti(^w ?n^ h Tp^^if^wirfij 

^fi] 

f^sp:-«rt ! as; 1 ( *rw 1 ) [ *n: » a«n 1 ] 

3 * ^r:-( facfcrc ) q>f| *nq 1 *\\ *n% 1 3if^T 

vtt! ! 1 [ m *rnr: 1 *rnr: i arfasr ^ttet ! I ] 

( SPRR: I ) 

3 y fcT rtTl^ flftTOKIRft 1 WT* ! 

3R(aft3T<| ^ ^3T3W^ I 3T3T f?Rft 3F»¥RR 01 q%- 
^5cfr I [ ^rt ^Ftqrara ?ra*mat ft%qRra*PT: i ^qfrt ! 
StqsfojftT ft ?q*RJsg: ) St 4 frTrRltsWRfR H ^tfagsq: I ] 
%it-3Ts?j ! T^orari 43 ari; I [ ®rr4 f TqRm i ] 

ft<ja<*:-nj5 ir^gmt I [ qfe ^R^nr: | ] 

3 o ( 3W aft^.mct: i ) 

stros:-*? ! m i 

*rfo 5 r-( SfliffGiq. ) qfcjTOirrl JT I Wl%, *fosl- 

3 5 I [ ^ rt SRqrqqfa i vrqg, i ] 

5r?tq: i ft^ qtrar srrerc:^ i 
nfopt-( HRfR^ «^q.) araj^reftof ^sqoj % qg- 

35 qranf^ft I [ otgqrafrq qgq^RRq: i] 

! qq^RTWRcR/q^STT^ I 

qflrc>T-( ^rrftmcT^ ) ar^oft ars^?tq^rw l 
x«, [ l ] 




s »rowH%fo<tt;(r 5? srfasrfa i 
^Tf^t-^rfSr art f% i [ ft i ] 

VR ! ft ft35*sft I 

( ) 

^t-^l|^RST ! far fit | [ vfcrvs ! i ] 

yH ^r^:-^TWrRT qjr I 

srf^TT JW 5TRT^T I 

^frfl 51^0! 5Tt^ II ^\S II 


-a 


5 


«, 

\R 


irf&I^r-( SHOTTcR. ) ^laftaRJ^Slt ^5ST ?lfa 
TT^I, ft^ art foi^HRWrRSFF^ Htli 35cI§Tfa I 
[ ^TT3?W^RPe*r: ?T ^TsfftTC:, *T**T fsf:*»W*Tr5r- 

?%rT srfkg^rfir i ] 

fo?^:-*TT ^T^tT ! TT 3TOT55* *r°3Toft *T#JT 
g^crf^3T fw«roil^-0lT5^^3TT ^^fasTT HFT- 
a? T^lfraTT ,3T^% =loi5^RU[ V3THTOT TT^?|lT ^JUUUoA^KH 
qftgj | ^T fop- :jT3r^35rf% I [*fr 
^rsi^ra: fnr?sr fa^rqaifrr-sTreq^fT 

sm? nfoiq^rfftrwrfasssTOTTfcij sfaroiRt w^?n 
gsrmfef foi g*wft it? stftst | *n ^fr ft^raftreis^fa | ] 
nf&RPI-t ^5S^l\or oft3T?noiT% °T I *Tt^, 3T3T TrT- 

^lost i ( JRT5R.) ar«q ! ^rconn^f^ i [ t ?fft- 

*rr%ft srg wrflr i vrag, sm stress: i srnf ! 5i^ir*mrfwT i] 
siwr.-Ti * ^o?ri ft g^^r%«?T I 




— i. 28. w ] 


flflflfaf : | 


W 


K flrTO?3?T f|;3T™fl -3S5(^3T% I cTT 

<te?sig ?3r I [ I ! ^PrT- 

^5fT qrflqq, *TT VRHT ^TO^TgqRJ»iif?f qqsWRwNjjqT 
Rf3r%wsitn%q i h*t q^femtu. i ] 

sinra-spR*! ! q^qT f ^T, 

mt tit qftm: q>m: ait'rt i 

ttq: f 3 ^q^ M Rc n 

q{5l^T-3T^001^cq^q¥lftgotoi Siq^T 3T? SRSfl RlttlT 

q^nt fo l tfnar smr^rrft i] 

3 nRnj;:-n£tclH?nfq rn^efNirafl^fl q^g^iVr 
^nnqt srcn^qiTfl i 

fcfW.-flt ! fqfl??<IT m ^3Tf|3T ^Isqofl^oAqfT 
* aroartwir ^ffsfofo I 3fw TTf^T ^ qsntft l fli§, tim 
^M3j qRTsffl I ^faiTT ! qe'T^, mftz? I [ flt: ! 
fqq^atfqq qiqsfesT q$Nf\qq3f\q?rq«it?q RfNiqq: | 3T^- 
*. faqrqf 4 KRi^nfir i ^qg, ??ref *?faq>r jwrqqifir i 
i?fa% ! JRjfiqg, srcft^3 flqtft i ] 
qTw.-*rqft ! q*«nflfifl I T^gfrig^r *%: i 
* r qf^RFT-( ) flft *3 tfts3 5 fl i i q?fl- 

i**h gi^UT^TTT |? qfa<| I cIT qiftw I ( fl^RnO 

51? $ 3^flt qgcoit, 313T $ 31Sfltt I? nscr fogg | 

? K srafflcfniifl^ qiflT fl staffer l sr? fq ?fciq?T 

it? I [ qt^sqfl. I aiqf^oi ^ qqiT- 

qign I qqq qsfoqifll l qfq W 3liq: 
*) c JRTW: 3iq JfS^.fR ?fq fq?3 I SSfRfqfoq qiqT m*3- 
*?? f^r i sfsmqiqoi *f$raT lugfasarfir i ] 

R\ 



[ i. 28.**— 


I ^ ! ’zsrcrrq. i 

x 5; %w.-ot ^ i [ ** ft «ra;n J 
srra^:-Jjj^ ! JjUcITq^ | 

ift^w.-^r *4 aTM^fe l 1 [ *»T ¥raT; w- 

^ «nrfft i 3Tr5i*r3 *R<ft I ] 

( jt^^t f^srrefre jR^sfcr i ) 

! nir xri fj^refrc 34 i 

^ Stfrc ST vn>^ I wi STgffa 3TOT^T(i | 

[ ! qfT^lH gwofresftt «rn i ^7r *WR‘r ^ vjtt* i 

3r^re**rnR«rrft Rrftroifft I ] 

3* ^FJamar^w vrfi^Tiw 

i an^i| arwft i ( tWrt i ) 

[^rr4 rr^rsffererot *rafft i 3na?TRra:i ] 

3 ^ !TTq^:-^tS^ m: ! I ^f^BT 5TTcT^ I 

! ^fqari nfaqST RST #|tTT I 

[ *u: ! cftffot JTfoftq r *TfrU I ] 

\\ ^roq>:-$4 I ( fftatel ) -3^> »PFCI4 h|sr- 

TTTITFq^q^: | STcT. 

■3^frt f| m\W %Wa%qTOI~ 

5^m3R€T?rqr ?i3Rm<0q: i 

f.51515 %$ q| ajtora: q<rfer ii n 

ftmfflor. i%qcn^ i ^ ! aTgjpsgra- 

*3<ftq; l 

3 vr arof? i irg tt^ I [ ^ *ramw- 

qqfft I ^3 vrqrfr i ] ( fftsspRiT: | ) 

JWftSf : | 



3F*T fWfcfcf : | 

( <m: qfaFR =q l ) 

3 *lf®WT- rT^t rT^t I [ fTrTCcm: | ] 

%ft-3P*Tf| Of ffj%[ flq ^rfbl? I f% %£t ^ frll [ W5 
Sf f%fll s rr«TI ^rfoicnj, | f% rTrTCrR | ] 

^ *rfopr-§;§t ! f% *rq I [ ! f% qqr qfNarar. i ]' 

^t-srs^q ! t^oiCt *t g*t*nf^r i f^ftarf^ 1 

[ ang% ! ?t sfiwfirar i fcRqft i ] 

’ qfosr-^ ! 3* ?Tq ft fir i [ ! «* 

ftfirfa fftqfa 1 ] 

%fr-3rq3Tir3TaT?Tq nf^3Tivnq^ ar^arr ^ fa q»rafa % 
? '< qlifa I [ srnqr^^r nfa^wiqqn^r qRft wraa ^ 
q&rrfa 1 ] 

*ifo5T-§£ gq ft? I ST^feRl ^ fagt I ifi[Hqaap;qq | 
Va 3| (qqr f^rq. 1 srqfgai a efe: 1 te*rqaNr • ] 

^ft-araftftt ft faar feifufa 1 wit 

fa ¥fST# aroicl^T cr^aiSTiTW I [ aH<$|diq^s*W 

1 c qftqqrfirq q^qrfq 1 ^wt % ^mqrqqqqm a«rq*cPj<»i 3 R- 

*q • ] 

qfaqq-g^ ! qq \ 1 [ j aesfoafa 

m w % ?flis 1 ] 

%jt-3H^q ! gfcgg qfinoit ftsr ^oftaft 

3 CT3T$Jn*t I [ I fs^TfJr qg qfJTR SR ^qoftq: 

qi-R^-mq: 1 

*». gtmr^qrq. 



[ii. ” 




01 I [ ^gftsgrfrr, * ft ftg ui] 

i *tfa ^oi^gfft i 

^ [ fa*g fawrfasftrcwifw: msnn^R*: i ] 

»rfa*T-3rf|si arf^rg^ l garaftgft ?g gt amu l 

[ a»^rf?f9f»rat fercor: i 'sorter: ^ r am: | ] 

3 o %^T-T^wg | ^ois^rcsft ^TI% snnfgaTi | [ *rn 
Sffa^R*: SBfa^HFp;: I ] 

*ri&ra>T-3WTf%t?. ! an^r^!? 3^03^1 *T *%% I [ 3-^T- 
U ! air^T^?5^503TrRT i ] 

or g$ mg i ar^Tor noNxCTft i [ ft *r 

>it5^ I 'FTS^JTT^R JRRSTrfrT: | ] 

U nfa^r-fife 53 oj sttst^t t% i [ ft; m *ra- 

sfrimrfR i ] 

%2t-oi anar^f*?; i [ a^Rraifar i ] 

3 S *ri&P5r-%o[ g^reftor *TJ%1% I [ | ] 

%3T-^oiTg, *roug ara^arr, *tott§; I [ wn®, 

^3 1 ] 


vR 


v\ 


Y<J 


»rfa*T-^ ! §oii% i an?«i qspnggtft 
omr I [ i arfer Rram^armT^ mw I ] 

^-Sroi ^onn?T §4 *faw I [ ^ ^Tnm m i] 
nfa*r-*iT 353 I [s^l] 

«Ff ST I [ V fa*, *'■ I ] 

irf^T-aT^t *§ *Tfftar% | 3T%^ft^psSTTT JlMan 
ai^ajoftaiT ?% I [ am: Sf *Tm% I sfMforasqwFT 
nfa^i 3m*sftaTT *mfa 1 ] 


V* 



-ii. 1 ” ] 


fecfotlSf : I 




I 3^305 ^3TTt IT|3W I 

'a') [ 3 T^[% ! w§srt Toreret i ] 

ssrrafor i $ jt| 3W f% 3^3rfcr 1 
[ ! qsrau 1 & wgqRT ?fft 1 ] 

KY %€t-#, TftfSW^p* <pH3 1 % 515 01 

anar^ft I [ f%, % 5 TqT*rcrHfpq>nrcr 

qf^ smraj?i; 1 ] 

irioi^I-Of 3 T# ft cpiftlft I [ I ] 

%2T-5I5 tttT 3TT ^profT, 0llTO^fT3Tie[ | [ 

^:, f% qrfftfaqft I ] 

^ O JTf^I-OT 1 01 n^giFT I ft ?3 *TpTT arfftaft^T q=^3T3TTC- 
5^55^5nr gofi ft § 5355*1 *ft 1 % fftosiqfft 1 [ «r «f «r 
ir^rfft i fasg *s*Tf**jq: H^qqsH^wiqT gq* 

% \ iT^f^ffl f% 3 »q 

^ 2 T- 5 , f% T 7 .rHoqTft=ft <lf| qScJ *t 3 T 35 f W 3 IT%ftr I [t, 

f^ftcTfafftri rf%TET *tS35fR: Wrfaq: I ] 

^ n . 5 cf ! [ tssiftq 1 ] 

( 5Ei: €qT5^: I ) 

?Tqr^p:-3pft I ^oniT^t fif I [ ailft » qRoirofttsft* I ] 
$ % nftm-aisj spare* ***ftor l [ arenrT^ 1 ] 

?Ft 5 T^T HHfc I [ t * 55 Fftftq: 1 ] 
nf&iqjT-^r?n%ti J f% **ni*ftt 3^^ | [ J 

v»^ st^nra: 1 ] 

^fr-arfft arm *T^f*aft *ft l [**vt qm *%at |] 

nf^l^I-^f^tT ! JJ 0 Ie(r 3 T I [ ! 

v»^ gorar* *fifrcr«ft 1 ] 

V* 





[ ii. "• 




tf*Tssg:-3P$ ! ot vrrToi ^^3 tkt or qfoqifa | 

span, 

«<* ftrPraon^Ta^it^^mrsn^cr 1 [*x$\ qg^^ftq^Rr 

fa*SJ?T:, ST <rf^T%5T | ^RTTSTT, sfcTT 3T*T*T STVl{%T WPTT 

snq^rr 3T*nrr §5rcreT%regsn qr amrafai *rw *rqfcr 1 ] 
<J ? nfosT-tf^, *ft§ I T^T^> 3T^ I nf^I3TT 1 3^ | 

[ ^ 3 , I ^TSTTq: I nf&r^T I ] 

^gT^:-aTf¥T5T0[UT, Of *ft£(JT | [ srftnrstq, *T | ] 

<:v sif5wr-^# ! tt4 firar l [ ! ^qfaq I ] 

^rr-3T3vg3TT 3 f 4 gs^T^, § 3TS3W *T3T Tctl [ 

^nf arpfcq srqftrfq i ] 

<Jvs stor^-ST*?! t qfai^n^t | [ sriq » qfopraj ] 

sri^WT-STf n.4, 3 tt^Tot ^ gpsRH | [ q€tqsj., an^sf 

^l^RTTST^I I ] 

1 o I ( STT^R ^TT% | ) [ rPTT I ] 

spsft I [ 3qfaqt*qpf: I ] 

eqi^:-( ?qTT^) ’J3TTTS[%%'JT snonffl ft | ( 3T- 
9 , 3 ftsrft l ) [ snsnft qqqftft i ] 

nftq»T-^ft ! ti^ ftsr i [ f ^ ! qqftq I ] 

%£-3T3^ti ! I Vfzq ! ?13TlTJrt ftflcR*rcr«Tft W* ^ 

^ 3T33pT I qftST ft> q>rl3q I [ 3T^% ! rUCTI 3TR | 

?rsnrnT foirercmTrmTq i f% qsqssn*. i ] 

^rr^:-§an^ 3T*qT I [ stfntorstf | ] 

I [ anrftarftr | ] 

^ftrs^-qisfosip ft i qfo^rc qftrsrsft 3ft i 



— iii. 1J ‘ ] 


: i 


HctT^gfrT SSTs f fa lfa I 
i [qtzfeg^ aFU^jfa: i a??qT qfam? ^ i am armfr qqfcra - 
rWT W*n i ] 

^ri^-^cfT^T sr*?ft i sjottct ffcfr^r sr^fii i 

<i [ tf«ri55F an^: i i ] 

ftritam i eifor ^5^1 

[ q&fa filfisrai I STT^fif^THT ^frTt I ] 

9 o^iri&m-iaiE^^3T3T fear cfaroT 3T*qw I g^ g^t ( 
[ ^swrw I aaRfg: I ] 

Sarr^-a^tr ! ^TFI arg ana^anoT gfoiar 3 ^- 

9 t anar^t Rg %A s^arfor I [ <*33$ ! R 

ggrefrosniq^jq^qT «nrT ^qtigg^mqmsww rgssra - 

**»*■] 

9 ?Ym%PT-ggr ggT | [ sm-gm 1 ] 

SqigqK-ggT |g asnsi^UTT t?sq ^n% R^qTgJ^ *WTCTT- 
fggT I [ hh ggiggiira qq smiqiggq: Rqrerrfgg: i] 
9 9 vsiriSm-^foat l [ qter: 1 ] 

^I5^:-3n|T5*F^ ^l%S*tq?gT3T'gfc3TTT SSfrgt i?feg- 
giq an'spgsft =qsd gg*i gsRat arwngt 

^®31T|gT 3|T £lTg I «P*J °T 1 fa 

q| 3 T iq 31^15 fa?3*rcfg 1 3 ^ 1 " ! & stf^T, gw 
fy§Ti??r Q01M ^s^iar fa gfa^aT fa ftFgfaaTgar 
^^q{boi^ 01 | fa> sigoiT, gURgssTgiq q^3T faatf 

arriou ^(tt Wig I [ arfqw?^ argiRT^t sferft 

sfeaqqifq^RqagTi gsji: sgife^qisfaim anfaq^agt 

^vs 



^T^rf 


[ ii. 1,R — 




*\\\ srerfa I ^rr sT ftqasret i sR’mfq sTfsararctwi 

fireirafa i ! fife sqrsTT, mx gmisrt ^gwr- 

*rfq g^fonfa jftarftsrifcr *r qreqq. i f% *fsn, 
*m ^fsrorasri qr i\i i ] 

sifaw— ( arq^nq ) ^# ! ^ eraRrocrrer ?pim 

gr<gq&ft I [ 53 T ! ^ 3 R ar t 4 ^i^TH<i gorRT- 
1 V<. * 33 * 1 % l ] 

ft i set g | Hsrarfcfi grcwr jjotfe 

HOgf^ I [ JTJTTfa «frg^ I q;r 3 ^yWsfttTTRTsft g§>- 

<i^ST^Tf% I ] 

’Tfara.r-^ I [ <t?trt?i: i ] 

JJOlftftjft^^rtt^ ftwftssRSSrit 33- 
Ul*ftft*ft TU I [ rTrn^^R syJTfaqfcrcrttft fn ^^'A 
3 q*fort Rl%: | ] 

nf&RFT-f% I [ f% 5 T I ] 

* **$3^:-^ aTOTTf^R^ 3T*3T ^noTlft I [qWRH?qra 

anqf RHTfR I ] 

nf&m-trarfw jjaifipT^ t% i ^ \ [ «?*- 

'j'rfv %T 3 ^RR* spiftRR I R 3 RRT: I ] 

%ft-qfT utth *tt i [ sit 3 tr r 3tt4: i ] 
^e r re^ :-3T*q=5n^Tit tttr I [ Risftrcrrft *m l ] 
^YunfoPT-^sr^ I ?r^t rT^T I [ 3 ^ I <rcrera: I ] 

*W*s-tfd foflPPKre gR*TT^lNft3T<JTt ft^*!- 

srfi*wft ^ftTWTnsr&ft qfesafti 

? Kog^ ft ft<Ji gp^or grargson^t — 3 P»ot 33fof<J ftl I m 



— ii. 175 ] 


fotoitSf: | 





3 PTOT attt Ter, ^ TOT <fiUW - 

ft ^ *n^rc<JraCfts*?rft»JT #- 

* '-, ^SPJfM qrffcft 
% 5 ^t I [ HS: *T 
q*qsnftqqrqiqqtq: qrqqisfft sfqqqfa l qfqfa forqm- 
v-*A ^?ratssqgqf?rgmfiTf?r i qgcq^q 35 $^%, 

=3 <re*r qfmqqfqcOTpqrfl R^rafHnl ft *Tr>*R<JUFRft- 
ftqqq qftqsftq ?f^rwi% qrqfqqqt ^Rifi^s?on4 gqi- 
qqfcft ftfq: i ] 

( JTftaiT ftsmqsfaqfa i ) 


^t-cl^f gift I [ <frTC<ra: I ] 

U^T^-rltt qffa I^airfaT qcr q^n 3^01 q;^T| 3 ^ 
Tft ^ T*?r I [ qf R thrift mx 

qqrfqftq gwr ^rf^^fq qqg gqtfq qqTfqgteftq 1 ] 

\ \ 'A»if^T-^ cJ^t I [ 1 ] 

4 qr^p:-ct^t ars 1 ftwpft ^gtqor^t Ff I 

tiw *rnoi ^ qfftgft I ftft opair sqori^ l [ 

<1 «( c %qmm qs^qsm: *nmnfqgtsftq i q*q qftft* ufqs: 1 
qqqqrqf 3 TRTg I ] 

nfoq>T-( aTTWraft) 3T^ I UK 1 *M gwqi?- 

?vS?qfftonft«JT qft?q<JTt 3nf|o§fNf f% I (q^H.) tiq 
3 TrI%?; 3 Tt 3 T*?ft I ^ 55 T ! ^ g 5 T<JT fc| 9 §k$ | [ Sf^ 
srcq rf^q q, I qq qng q ? ft qraqrqqfqqiqtq qfisoi ^rf^«e-q 
1 |fq l qq qq STRjftq wq: I 555 T ! q (5 q qq faqqq I ] 
%fr-^ l ( ft'q'Fm i ) [ wti ] 



[ ii. 116 


»lf6wT-0T ^ srarfalftraT ftRTT ^I^CT I 3rc?RTS- 

^?r frf span *m [§ l ( * «wi 5 hrffoGmr fW 

^WTT I srpNl^rT qq qqRffcnqf 3tTS(T5 I ] 

( srf%^r ) %^-3T5^TT J qftjjgt Ipft 

< <J® 3 T | [ 3 * 33 % » fW$?r: *r sf-t:, q%st *ra«i | ] 

^r^-arjwifist ft? I [ 1 ] 

qfaq>T-JI^; apjft §^ 01^^01 <T^ {bioHT^; I 
1 1\ [ gpsraqqftq sift fqqqfq^q. 1 ] 

trq Ep^ I? fais^oi qscf^ar 1 qfcaffot 

SfpcIT *rn\ apqiq 5R^n%^t siqsT I [ ar&r 

1c$ ^qrfafaq^T JTJRtq^ I qsf\q qfiraJt *T®^T??rr qssT 
?rt sn^qrg^irft w^qq. 1 ] 

{q^ qjoST faftw, ^T n .^ 3T*^T 

qqiqofmqrasqi vrfqsqfa 1 ] 

tfqrqq>:-( mmn.) fontf ?g q^rqfe^d ft? 1 f? oiw 
n^qoir q^srarftiT ftontlft 1 (jtotcpO spq ! 
n^giftf ?iq aiir 1 [ f^tgor ^ sRnmrarsT% 1 «& % 

qnmqqT q?gqq;iVi fqsuqqfq 1 srrq! n^iftr qrqqsqi] 

l gpaft l [ q^qrq: gq^f- 

•mri J 

^r^:-3T^ ! ^ 1 ( r^rt: | ) [ srrq ! qqi 1 ] 

? ^ ftrar I [ t qi«t ^ • ] 

( aftqq ) 

! ftrft^ftrq. ! qrf| q>f| sp^stt 1 [ fa?^- 

q*«i fafc * ! $q fqTs^r 1 ] 

^o 



— ii . 1,6 ] 


ferftqtSf : | 




^ 1 [ I ] 

q <> q^oisassr qfrq>s?r st^pt or f^gt i 

qfaq^ssgqwn 3 rc * ss: i ] 

^ o \ 9 irf 5 i^T- 55 | 5 iqw I fsfc ^ ^ 3 TW ^Rirq^l 

[ g^svft fqwq: i f^» ?> 3 **te*q ^roih i ] 

%2:-gaiI5 STS^ari — q*it ^nq^iT annr^FIsqTri^JI 
** •q^j 5 R 5 *F>* Jasmin jt^ss^ott 

3tfrarg**rerf$&§ *i«npilg ^ftarq^i^r^ st%- 
sTssq^qfteft qsh% cqs^^t *mrcrr#?t l [ *fileqw+i- 
q<i} qq ^n^tqrqnT^fjrqf^sT n^?mqq*q pit ttjf?;- 

?ftcRt ¥r?^fic!% 5 u^g^q?T|%q Tra^TTrjrrfmzfiRtira- 
qTf^^r^oftq: qrfsr^ qqfsrct: smmrfqa: I ] 


^*i<fcpr-t, ?pfr I [ S, <RTC<rt: I ] 

*rq ^f&^nft^rifearewV ^^<qft.qT(WJit 

^f&^qf&fqtafi ^t faqn% 3 t 

gqt feoaiq^q^OT qftqfrl^ ^1 qrf&T *ft 
qftssn^T I [ aat *nn ^ar--y<qR.q^- 

wsft ff^r^rrqfrr?r^^: sat 5 T fT faqrfcft, ft sr f?r ?f?r 
qq^ 5Rqr^ ^i% qrr^qfT^n qftqfM ?ft?R f?qr jft(%?r: 
^ qftqi^ i ] 

qflm-faar ft i ^ ?Rt I [ faq ft i ?rere<ra: I ] 
W^ZJ-cRt 5 T 3 H — 3 T^T TtT I <JT 

30 T qtri% f% f!l %y&% I rl^t 3 T 5 gq ! % 0 T fa f 55 f %®I 

* W 





tii. »"■ 


W 


snWUfMTT^T 3T^g|oni%aT fa HOT 

^SToS^ ^fa^ST ^ H^T55^T3T fa*H fawfosT ft 
fa^HT faf EfiftaT 'ffelOT^ 3T3T qRRsft qftflft I [ HHS 
Rnf ,3pft WTfcT-a# ^rffr i h gq: femfcgfn 

^U”} gign. I ! %qtfq ^g^f^RHRR®RHRnfH 

fe g fc qTgtHretercfq gsRsravj srapT t^gqi^wr sffcf f*i:«r^- 
HTHP* Jr f%*TH ffa $?HT q foR T S ^SH UTHRH: qfqH: I ] 


^ ^ VUfSwi-^t 3 ^ SRHHT^tKST QOITOT STOjq^fa I [ft g 
goiRig^nfH i ] 


^r-ar^ir ! *m fir arfisr i ^f g ^ ttr* i 

[ 3R1^ ! »RTTfq ^TP5?T% I H I ] 

nfoR5T-%or fa origan gn^oi gfasg I [ %HTfa Rignr 

g^T HfacRHH. I ] 


^V0%a-^TTf g^farg [ RTg g5®*RTT HTH^I ] 
q+gijMMsjqrfiicTi ^4<juiR[ i ] 


*Y**SMHTf ! % OIRT pq 5noni% I [ Hi? ! 3Rq HRT EH 
HTHtfft t ] 

%2:-0T | 3TTOIlfa I [ H *slf HRTfJr I ] 
^Y^*!^I^I-3T^a| M I [ arfass fHH.1 ] 

rh, |g; §q 1%^ ?rfcfa I [ hSth^, ^ ehht 

ER ^fa Hf^HERU J 

w$z:-3 rt w g anonfa — Hgsfr srfa^aft t% i [ h*- 

JThth^ g HRtffa — H^sfaRTH ?fit i ] 


1. t% ft. 



— iii. 1. ’ ] 


: I 




^Tef g fourrit | [ <# stsrc. n q^qm: i ] 
3T5^3TT I ^T I [ 'T^T' 

l qq n*3fa I ] 

*lfow-( UreKT^ ft®IW ) ! ti^t St 

^prorra^t^Trqi^^T *&&% I m ^ ft <* 

traV, , jt i [ r$t ! qq fl sr sn#^- 

qsr q^qsfcOTramqrjqii irafa i qig?; ^ irat q 

W ^fqwi&q, ] 

( r^fst: gq | ) 

fefolTSf: I 


m <s#fcf : i 
( gg: l^wsr | ) 

3 *nw.-ciq*g ! ^tott gmmgfn&g $g;, 

^ftarei ss«ng»raT 

pms i 

^Ttott g wr<tf\ n ? li 

fofw.-*it «w«r ! ^t q5Tost T%?qfcit3°i3rc ft wqi^r 

DISTORT I fftfttT fq sn^rlT I <JT o5*TOT I 3PJ<JT 

\ q? «nf^T,3P^^F3T I %$ q Wlfa I 3Tf^3Tf^?«TTjt 
fcjfcgroiafcign £t§ I [ «ft wi ! q>: wr g qqR«fM - 

<PTT ftw+MMT TRWTmf: I $*f*T 3T^gHT : I qq fg^T sj 
* swmrt i 3F*rs%^r;ftm5Ffg, i ^ri ^gq>if g i$ i sifiro- 
fqfqawg^^T gqg i ] 

% 



snro-TOQ ! ^|^r: *3* I q 

n q wh; **ft i 

tts^ tt^ grt or wift | ?T|t ft srf uiftei 
®rftiooT i [ am «?%rwt «t ^ i ror*rfa sig 
^ ^ sftfr *rcfa l ] 

*fT*P5:-*ft*lT gsqqj iffa^ | fq:, 

^ ^ ?lTWgt ^ SW *$Z =3 
*nqrm ^ ^ ^ sifinwratnn i 
ft> 3T 5T5T^ ftft§4g 

WT^fclt *lft *R^ gqrflft ftqrqjl R II 

<w3<?; «4 I Wf ?Fl nrsr-aV qoj^ti 
^fftaTt ft q55rft ^3T STT^t 01 ^ft I TTT3l?ft 
3 ?St§TT0lTqf|^T ft^T gdftd fts 0T | |ftj3TT 

ft qs^cft ftooroiiftiaTT ftsr ^jstt srftft^^T gr| i [ 

5RRT3 ^^i*J, I *PT dM<^ *Tni^ ^rflT 

% 5f I imferi^pir^'^fr ^ 

si =0 I ’Tssrfi fe*mrfa%<r ^jtfafoerr 

wrft l ] 

s srnnpj-^ft ! stt^svto^: I ft*nftftrcr qswft: I 
ft wtos^cthi. 5 rft*nft i § 5 r:, 

3T# ft ^T ftfolTOTOfftf HcTt frS»TW^- i 
a ftm rere ftsnor^a'to ftfrsuTRT II 3 II 

grft^ ftsr Trar^ftt ar^srro i [ g§ **n* wift I 

} gRftvir^ g^ s q t ^ PI^S^Rrf^ I ] 

%* 



— *“• 4 -’ 1 gtftRtSf: I 

srrqq>:-(qfoF.iq) |^rr<Or qs*U ! w&fiTO! 

f^fqq?:-cf^iar^g{ ! ^nqefgr ! pit 3TcfTf? | [ q$- 
^ RTqqq; ! ! ^T^qiig i ] 

( qftqq) 

I [ 'tfwft srmq^q: I ] 

S RFTO:-q&nRTO ! 

%J:-3RRT ¥f%R3Tt I R%?R3T ! q-?TW ) [«wft *#?T- 

I I ] 

^ qiW.-qi^fiRTRR I 

%r.-( qft^q ) %$ q^si I ( qiqqtfq qi^r qsareqfct I ) 

[ & qtfi^n. i ] 

\ \ ! rr ir qsRgi^f^ I [r^rr* » 

jRTiftr qiq najraq i ] 

^ : ~§C% qsstfl^ i ^ fam^xk. \ 

\6 3T^ sufift; l q^ra^R I ( rt^r f^qq^q qR? sresr- 
sqfo | ) [ gqtaqr: qiqqr^qr irstftrRiR i sqq; fqqrqiq i 
snqqnq i qsji^fq^nftr i ] 

R\ f^^:-ui %^55 qi^T w, gt ft $fk I 

[ q Rreqi: gqn qiqr g^qfq vftag I ] 
!P?:-TO ! 

H fa*! RRRTR^RRRt ^R^T^qRqcftR Rig I 
3T^RRTRT =qq$T 3RR RT RJJSReft^ qfa|R RRft II « II 

$rr ! g^igi 

( I ) 



[ iii. 4. 8 — 


3 ( ST^PTCJrcrgs^cfT ) 

%fr-3P3j^%sr ! ^ l [ arr^^T ! -gfagh% g i ] 

^ I [ wgfe j foitgg i ] 

5 gepoiffoi ^tT ^TrlFftq qf%Tfo I 3Tftft ^ 

3T^I I [ gwhwf qwi gsmi <rfiHwfa I areift 

isreqsr i ] 

S 5TT^:-^ fT^ q^?cT^Tqr: iqq^ I 

%ft-3THT I vraii^ qang «%^3T>, qo^ ftT I [ SWI 

wig wig ng^OTP: qfjferfg I ] 

? R nr^r-l^q ! ’lUciTH l 

Tq^W.-fq> f^lftra 3T3T 3TS5fld 3T3WgW3WT5S q 
tqiteftarig I [f^f^f^rrtfl^^iRrs^^'ggjqra q i] 
5; \ 5T^;:-JJ^ ! 5|TU5TR'4TRcI?r31Tt g§*Rt q I 

it! I TOglft =qRf| nfo^annq I 

[ q>T uf?r: I HOT q^lfiT €i^JPHIUIH; I J 

\6 ( %2t T^sfcRIT I ) 

! f^fqffra w qisRart gw nTqaTTqftarrc- 
3TW Raon | [ qt: ! f^rmrr n uthii^^ qffaqqfNr- 
m *qjrq ^ti: J ] 

gra^r-WTjjafoRRT I 

flrf^:-^; Rr tnopiton I [ ?5 tR grg^qgi i ] 

*y srm:-ggw ! ITT ^Tq. I 

R^p:-3rt *fts*npft Rrsr qoftgrfa i [qt qfta- 

^ ^nri si^sifir I ] 



— iii. 8. ] : | 

sriw.-ftsT *TT I gstfi I 

f%^:-^T3T7 ^ ^'T^tfT^T I 5!T^ ^A ft I 

[ star ^ptpj; g^sqtarq i ^rwfa i 

^ o ( srefo *?rfor: i ) 

( era: sif^rfer ^ssres?: l ) 

^ 33 Rpp:-tr^ jfi: ! 

fR 5 H 

ftrSTT^fa ^ ^ ^ffRinq^ I 

iTsgTfa g^T^T 

m ^fWfag&aw 5 ii mi 

^rt: ! STf^ feem srftgtsflir I siraft- 

<?rff rag^T^gqgqim l ( aftpft ftftpsi ) m: 

qw Tfrqftt 51^5 ftgqr- #3 *ra*& 
ft^ag 1%. q^Riqft^q: #4 ^ q>T^?telT I 
JEqTsftaT ^RfaelTft g wt 5T5T 5T 
nfntq ^*fri?lrc^ 3? w s^ftrar II 5 II 

( ) 

*ngsRT5pTTjft qrar^ TU^ftq^kra I 
mm ^ wfa IIV9II 

qgT cTST ^3 1 WT ^ ^RqfeT *T?lTq: I 3TOR?t ^ I ! 

^r: g a*nq3l«ftlfta&OT'G^ 
farfar Wi g ^ftRrRKgen *tN: *S?T3t *^3. I 
^RSjt'JTeiqT §?4 ^ *ft<t 

$5T =q ?I ^ *^55 «Rft II <S H 



t iii. 8. *— 


( qfcpwr ) & srrcgrwmfosT i ^tq^RT 
fqro wn^ra: i %& zwi srqsqmFT I ! 
3 |?T^T q><§sq: RT3.I 

35=^5 trarer ^t4 m sqra^ ra^Vn^ i 
srfeRtfe: <ftraqq sn n3!FmT?iT?q^T fofararei q^i ?g: iisii 

^ 3 , finEPPFaita =sfMq<$ 1 

! ^thi% *g *rq, «m| l [ «t: ! ^ 

^ w% *t % 1 ] 

5nq^:-T%ir4n I 

1 ^FT q^S^rSfitel^T FFT ¥TT^3T¥T- 
5 qorgft Fit 01 55 *nfa 1 ^ni|fl stiNt ^f[ 1 qtd 
T%??fT fqar qq^Tfq I 3T| |%ft 3RRT 3F«noT, 
?ft£i tiosr ^n% 1 [ «< «§ amqataqswftaraisr 
1 qimsmopft fq^t !i 5^ 1 w ^ *fs% qqsqfc 1 
'sfa; *rf 3 *r f^Trfiq <Fqrfir 1 q^te^qsreqrsqfsri, smqr 
qq ^rqifir 1 ] 

X \ qpr?:-*|4 ! fasR ?W { ! ^SRfa^qfrr I 

w»WR-«nr ^RSF^qin: *£qi%sq: | 

5jf?cR %T 5 ^T¥£T ¥raT Wq^TcT I 

«FJI¥q WT %3 *RT ftl% qifeeiTg 
^13 ¥wig ¥i^fq%^ra^i 3 1 
q>req ftqr?ft3<q: srfa^iqrif 
Stater ^ 5 Rg q>% =q 11 S© 11 
?w: * 5 rcqsi?i 1 Jrot ofeifr&nft st’R: 1 ( a«n 1 ) 

\* 



— iii. 13. ] 


: I 


W 


I ( nft*w ) 3T^ ! 3q®fq 

\ qta i arq^ifa ctt^ I qssrsq;: i 

qiSlfa: f^tSq^ot q&13hi£k 

ftSI ^qnt qvffi: | 

qRT qin ^qiqFcft 

tHt *Trqg *rf§ q mfat qig: qra& \\\l w 

(s£l> ann?5^qi7TqT5[q^TSTq^: VT5R- 

sRqqi% qfqsTsfw i q ^Tifi qtfkr^ qfr^qrq^q 
3 q^qrfq i vt& ^ qqpiq: i ^t£t srq «q*R- 
Or«M> 55 5 ^ Wqfo i Sfqqi, 3TftqTq>Sq qqqTq?qTq: | 
HqwrBRHsfq^q^RJT qfqci^ i 

qqi T^flqJT^TSiq ^q^qsq^m | 

’If ^PFTO^Sft ^Tcf II H II 

wrg q^tm^ciiqrt i arw, q ^ « g^iqrq: 
ttsfqqsq: 1 JF^ITfr ^Tq^l 

3 faq^-qt ! qq gqoajqogar I [Mi: l ajfi%qgqti|- 

*rpj^q,l ] 

^T33RRp:-^q jgqTqHTOgmcqii; I t% fir ^TST¥raTq^ I 
$ anCiftqq. ^Trq^Tqqiq. ?qaT^ i qq§ q^qw^qqq' i 
( SS<IT ) §H qqiqj^ I qqift, 

f^:^ra>S?q q 3 %Tt q faqq^qiqrt siral 
*m tfNraigptf ^qiqqrjnf^^i 
dsqrei^tf&qi q qq$ q^qpqt sqqq 

^q %l q q^qftg?q: *qig83§Rt II U II 

V. 



[ iii. 13. 1 — 






9 ^ ^ I ^qsreisq^ter^q 

I gqRq^taiFR i srcqq srraqsre: I ?ft trit ggfcn: 
3 srewr: l ^qftqiqonsiN; g^Tfa l (wrcw»wi^s 
g^fcr I ) 3 R t*q ftq faqfal qqfo I 
f^^:-3n%T faisqifqqi qtqr qrfSr i gfaq* <H; I «t 
$ ^t^ti ! ji<^ gfc ^oaiissf it i art 1 tffcftq 

fesi srf^T^t fat 01 SSVTlfTT I *W ap^'to* ^Tlfqqt fa, 
oi | [ srfq^r ftqrfqqr ?>t ?q sftg i gnstsfa | 
^ ! gfrotir gqofi^Rg. i art *m ^ftsflspui^r 

?q qfonT R^i i jpt sr§i5%q qrrfqqTsftr, qfq st 

W^f l ] 

* \ H35t5i^:-%T5l 5iq5£fqftq|oT I qq qR^lfa I ( ’ZiTft l) 

f^q^:-(^qT) TqffSTOT^oggTT fqaq qfai3T3TT 

I [ fqqTmvTfJ^B ?q qi%l> g^f 5 lfq^ I ] 

* K Ft73t^+:-gjq ?qfqff JT^l^rar ! | ( ftfa?<q ) V\: ! 

srnrotg Cruh trt i 

T^TTfg ^ qifeRRqq =q qtqq^ l 

qRiir q>g ftjgiTfr ^ ^trir =q ll^tf II 

( qq*^ qz^q: foq^t | ) 

5 TR^:-( q?OT ^qr ) 3 ?q sratiTCHTO: #tfri: I STq^RTfa 

3 qm. i 

( I ) 

( qf^q ) 

5 %£-(gra=qiO sfsrttst ! g^ior ^jjqrflaTTqqist- 

§ 5 ^ fe#? 3 T qftr qfqfT I [ ari^ra ! ^wti* 

« o 



— iii. 14. “ ] 


: I 




fsreifkaqsrgrft ?r£re flsreT =eto: afire: i ] 

^ fafaq;:-(gfst<siTC) fa vtottt% | [ fa *re?ft | ] 
( ^^T^TI%3Tfrr q5T% | ) 

fa<^+;-=tta fafS^sr qfagt l [^t? fern wf&i: afes: i] 
* * ! srffa fafasr =qtft qfafr I [ s?rrei ! afar 

fereT =aR: afire: i ] 

%q^:-3TTar^g ot #1 %. I [ srre^ *rg ^k I ] 
s\ faft-(qfk;re) ti^ l [ q?rau ] 

fa<jaq;:-3t%T ^T^TtT^oT ffkl q^T fat* I tflfa ! 
3TT3T^, fq3T ftktfa I 

\ d (saTgqrrre) 

W =qi^Tl ! H3T I ftfatfa I 
[ arkfi ^reang^oj f^n a%?r: ? a: i aafa ! snn^ 
\<\ fire faa^arfa i vfiare^ ! fire & kteaifa 1 ] 

Hreq5:-(§^fT) fa ft faan I ^3 a*T^^TT 5HRT I 
kfq^:-oi *g q^^oii, ^fcfaoft qxn i [ q 
^V $RT, a*TSTt&a: aia: I ] 

areasi-^Efa ! fatk^ | 

! 3T^T<fr ^^Tfe^qqqsrgerre 
^vs fafaar =a>d qfagr i [ srforre; ! srcafa isrerfeqaasrfft 
*rfar fkaT aft: afce: I ] 
area;: -fa aft;: aks*. l 

V fa^W.-at ! St^T ga flOTlfa, 5 ^at ^%3TT 
arqkstt Sfaaft fa I ft aq 3taft fat a gspoiaosar 
?re ^ ^jrqarftfa i [ *i aq*a ! aaaT k aafa, 5 ^ 



[ iii. 14. ”■ 


XX w^sqf"3rrii ^f?r i sig Tt^rr ?rtesT ?.s a^gg<nw»»s^ 
^ ^ *wN?TT I ] 
srm:-I% ^5TT I 
X^ fofw.-an^ I [ am ] 

T^sp:-aT3;?^r I [ ar$rm i ] 

XS sriq^:-%Tt^^ | vvk ^Tiqj 

^T^tT ! 5T ZfrZ STlfo, rlRtf %SST3T 

J| f^OOT I [ WSJT^TtT ; srmt tssmi Jlfrll^: 3TRft:, amt 
3®mf ^rnj, i ] 

'TT^:-^ fJT 

fa^s-^TfSj *r ^ qflf^ shtto^ i [ s^t «m 

5m*3m?|¥mT^ | ] 

5TT^:-( 3TTWTOH) 

w- sngj^ra ^r4 tit i 

SlfffaT % ^3 R^VrRT SRj^T || ?M| 

( ) 

aTlWT-^^ITT J **foirr I STTST^ I OlR gUTIT? I «qi 
X I ( <mT I ) [ ^fal; ! ! «rm^ t 

«T % ^<JT\f?T I Tin*^ ^f^rf?T I ] 

s&sns^ft fsjar l ^fl^iRsTT 4 I (ifopm) 

^ ^rif^TRii ! |«ar R§; l [ i, %? i *f?ifa>T m 

srs^mfa i i ^nrfm i ] 

srnuift-oi qfr?^ II 5fRlf^t st^tU 3T^%aft ^T I 
*, [ * tRsrtI si «n<TTf?[?i an4s^ simlRwt wt i ] 

t* 



— iii. 16. * ] 


qrfNtSf: | 


w 


sr^^Tfart an anrea 

arsy^Rt ^oi n^t l [ *r|qr?+ «n4^tN» i 

*RcTCq 3WqR5fr*«ift<JT qfhr: I ) 

5TTpjfl-f% ^mif^ ^01 Trft^ f%l [ ft VTOlfa =^01 

^n] 

? K ^fr-ar^ %\ [ am ft; 1 ] 

snimft-f%55 ^ storr <^ 3 q i ar^q 

I ( W m*n ) ^1% ^ ^ I ^T qTTO qft- 

\6 araft A i f% i ( ftftRsr ) 

i w s^n^f 55i^ s^t grn^t I 

A n arcqa^t ^reto?Tq qfl^gi? i *fi<|, qq 
R ? q>ft*R ( ft^cTT ) [ f^g ^ JPtra qra** vrf^r- 
<arfa I arotcrq; qR^rfir i s t f^ anftrq i *r 

qftaql ttt fir^qfa i fofaqmt ^fkqrfir i wig, se^i 
w *w ssvn i arjranqjq: 

sftfiRTOT stfr^fa i qq ^f^rfir i ] 

aRqan^cqif^^ an^w *RR<j 
^va *ft$or q^i^Rt I ^n^t ft ^ qf fcsgg aiTwq i [ 

qqftan%rcqrq*Rrcq ^ sftq<n srqiqqrfft i ^qnff 

A sjq^qq^qr^ I ] 

\ o qra^:-f% JTT qreft I 

^ft^> JfH fft?TSi: I 

f% 5R: h qjarsfkft srerarqfasrit arc: ii %% \\ 

fft<E*5:-qoft qq q^q^ftoT f«ftaw ^ f^wft | 
(ftqoqfasfa I) [q^ft qqr q^qqpftq fwfre^q ^ qqq. i ] 

*\ 



[iii. 16 . 8 — 


=qi^% 

3 ( qfoq ) 

! 3 P^% 3 T I [ ! sn 4 ^t«f 

sisqrqq i ] 

5 %fr-3pai$%3r ! srff^iftarT strife I [ snq^%q f 
*nfqrfcpT fqr srsqTqqfq i ] 
faC^:-*frfe ! M A I [ *qfa ! ft wrau ] 

X ^-gJIH | [ 3 TOT i ] 

3 n 3 TEgTfo I ( STOXfit I ) [ ^ 3 TR^ 5 rfa | } 

m©»>ft-3^jr^%3T ! %A qfewit qflno^ i [ 3Ttf$%q { 

<IX jrfHRf qfg^Tol I ] 

fqfTOr-STSRSTTf^t 1 3T3T q?I0l%rqt I f ^T q^T 
afFWt I [ arq^rfir^s;: *sRqq JiqRf^rq: | $q q?rw- 
»m: I ] 

mn®ft-'Jf gf| sqqSTTfa I 

fir twt pw annr ft | [ qg wg^rfir \ 

1 C *PPTRfini%q sJTfrotq *qfi?T qTqfqqsqfftr^ts^qpro: I ] 
fafqq>:-3rg*ft ?g 3T^r I [ 3T5*n qreqsr i ] 
sn^oft-qin^t arf^jift I arsr »J3 tt fiisqrftarf^ i 
XI [ swrqiq; arfiplW fcr: I 3RT ^Tr I ] 

fo£W>:-3T0iaj^iq q^ropg- arnjqft^ft firar qfe*I% I 
( 5 RTfora>g) xqfarq: ! fife #wi [ wrg^qqqr 
^q JtfimTfif I *qfa% ! fi> I ] 

%a-( amtf ) fifeoj ^ q**r anrcsr ^T^q i% 

q^fajifarT *r%?rcaft g^cqf^ fii »t%?tr3tt ^ 

SPSTJ^ arfaftoT q>fa*nfir 1% H* I cJT 



— iii. 17. * ] 






y 

TT^ | [ 3RRT *Tfeareft&fc!fafe£ 

RrT^T ?fa *&lfcr r\? 

$flfa I I ] 

sTTSPJft-' 


fsTC^ft^T I tpj^ tt£ | ( | ) [ grKt- 

^ 5^rere =5 I I ] 

f^p:-( 1%£§ I *TT# R3T It^tT 

f^t I [ r 4 fas3 i sfe: i ] 

3 ^ SITlRft-ifr^oS'^T ^Tf^RT I [ ^rt^TT | ] 

f^W-*nFRTl% clTl^I 5T| arfoafr *onfa I 

[ siifamfe mi writ =gr^t5T, *rr&p wife I ] 

3 ^ m§Rfl-^T% I ( fa'WRT I ) [ fT I ] 

^iarrc w^ar arRjpr rj^ar nan I 
( gqiTm ) tft ! %% I [ < 5 w to 5 :* ^fei^T s*fe: 
v\ irar 1 *ft: ! ^ 1 ] 


5TPR>:-T^>*T<!r^ 

5 

snw.-f% sn^roft unrg^q^ 1 
ft^re-qg fear 1 [ qqmq 1 ] 
v c snw.-faniRR^ I anj i^sffe I 

^X*^ jsq^qajtot ^fts^aiig^feEP 


<555 I [ ««l 


et&n g^ii *it *n*fen gm^ II ^ 11 

%3rc°T g*r 1 art ^r^fei 

jiojr t?t I [ a^RRrft ?wi *tr<fct I art I 

* qsRtaqi] 


a<\ 



[ iii. 17. 4 — 


■nw-sm i ( &m $\ r 

srereriforoT: i 

3T% ^ 

^t°rr vfa^cjgfag sioiq i 

*rfa ^ **nfe*r ^ fasi^RT 

fan =et 3^3 ^11 \c ii 

3fCqg5555^ ^0^0^^ *I^W- 

g53S5T griT^aft often^fs^T I [ st£t ggtf- 

} ^ wtr^i fiw^fqgs^n I ] 

5TR*:-cR^ ! m Nn I 

$ fa^ra ^i^rtswig i 

^cRT^T JJr^ SRWW 5^fa<ITn II * S II 
( ft^RIT: *T4 | ) 

^fatSf : | 


* 




m ^rfsf : i 

( <rt: qf^rfct 

nfosr-^ir ! ^faTi parser I [ s$U irei% 

3PR«T i ] 

«t-3T5^r! ^«lf^R^Bt55I^ 

f^fa <£cft feft sft ^rflnr^ft iftst ^ I [ sn3% ! 
afain ^ 5 »mrm^T rear $re* re: *r 

wforr? ^ i ] 



-iv. '»] 


s nfasT-giT q^Rraaioft f% 5101 ^ 1 ^ ^ebtsA 

arfosar wife I [ «r <rra^ qsft ^iqrasrc ^ gprat^ 
«5ras^5fisB wifa i ] 

w ^ tgsircrsiait £ts ft i 

3T^3TT, ^^RRt 5TT3*fcf I srf^?RR ft W 

f^3T3T arf^wf? I t?.3cf TO*fl3*T3, Of q^qi | 

I'A [ feilflq; flqf qftoft ^rufa I q^^3^T, 

srraR* i *w i 

«R*rr*ra qq ^3 i ] 

\ 6 ntw-f# ! wi*«oft«Nnir arTiort qft^ifo | 

[ ! R^RiiNW5Rsfat<qwR*w TftfRftr i ] 

qZT-Wf §35^ I ^5T<JWqft3TT JlftanaTUTT OUR | [^ 
\<\ g3q% ) R#SRRq«fW&T ufoi^TSuft HW I ] 

( <ra: qfoRqTwr^iTS'RT ^£r i ) 

%*-§5 **&m I [ §<sr*T53*m: i ] 

qv ! R13T3 3 | [ ! ^ITT3 & I ] 

! 5h^t snuigf ? — %$ <piR qfaf qfa*PR 
sqiqft;? q^oi i gT gproanraoiT anar- 

^v» xggftl 1% ars^R 3T3f^ appn [«r^%! 
3j«n^iqqf?r — fR sfas qiRfagqrqfSq n^^rat. i ^ 
iqwnwq^T ’jCraiqjJ’RqTTRsftqfo I 55T55^TRT55fit- 

^ o tq'j'JJ+I I ] 

nfaq>r-l$ spsRT^ft I [ 

qqyfqcqOr I ] 



[ iv. ** — 












% 0 T 3 T 5 Sf r^t TT 3 TOI 55 t I 

[ ST fe, ^IRlfT*: tt ?rsr*qret: ThsiTST: I ] 

sTfosi-sr^ arfofof^ ! i [ sftfiT^sfret |] 

^r-qtft^ qtf^g 3 T 5 ^ 3 tt i ^ ar^ I 

(TRqt: q^ft l) [rrcft^ srcfl^qa^r | *r%sr *p^ i] 
st(&i^t-^|{|; g|i% | ar^anfir, or 3^ | [ af*reV 

ftre 1 fTT%T«T|^rfTT, st «qn*i ] 


ar§; ar% ^oTTirr I [ fi a rgs re ti vnurfo | ] 

ar^ — ar^i arsarqr^t 3n*T€K:&5<=fo 

V*? ^ Tiolfq 1 % | [ VpJTn^t q^TSS^r^tsf^TTT^TrJ^T- 

*?n?r JT^nfifa I ] 

I ( ft^RtT I ) [ ?WTI ] 
vH ( cTcr: qf^rft sssraq;: | ) 


frc^T fasiTCT cf^^q^tq fastf =q f|^T T%Wt *TO =q I 
*T TJ3 ^^qq7?cftq: 51^1^ fcnftTi *fa: II ? II 


fegqi SRraq; I ?m%Rr W^ctIrTOT: gfNlft- 

^TqT TW$ ^q" I ( qfrpq ) & 

3 qRH, 1 qr^ q^irfir 1 ( x&m ) fog 

T 353 PRR*$JT vzfiwi I 3 TW, ’Jcnl nfororeWWRft 
CTffiraq, 1 «RR?rM <RT *rfol 5 TJH | ?nq=F^TqqTfo I 

5 1% ! ! 1 

^ft-(amM) sTsarsssrw fqar 1 htt^t arsgan 1 5 T 
3 creri& K 4 1 ( 3 W) I [ gssre^sN 1 l «qiw- 
\ agspr 1 q^f^Tfa 1 1 ] 



-iv. I. 10 ] 


: I 




§ 5 T ^%?S(OOTt T% 3 M [ f% «* 51 %^ I ] 

? ^ ?r 53 T 55 Ep:-^ w§ : fafkrt, l 

! f*T f^Tf^oTST ^aftrT 3 ||t% I ( f^R ) 

^ft nan §<?raT I ar^c ar^cnarn? gt^ i sir itt 
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CARUDATTA 

TRANSLATION 

Act I 

PROLOGUE 

(At the end of the Benediction , enter the Stage-manager .) 

Stage-manager — I left my house just at dawn to-day 
and now my eyes are, as it were, rolling with hunger 
like two drops of water on a lotus-leaf ! (Walking 
about) So I will go home and see if there is any 
arrangement made. (Moving about) This is our house. 
So I will go in. (Entering and turning round ) As the 
floor has been blackened and variegated by the turning 
round of iron-pots, and there is the scent like the 
unctious smell of grease when being purified, and here 
are pious devotees moving about like some auspicious 
omen, so is it likely that arrangements (of a meal) are 
ready ? Or that in my hunger the whole world appears 
to me to be made of rice ? I will just call my wife. 
Madam, will you come here a moment ? 

(Entering) 

Actress — Here I am, sir ; it is a good thing you have come. 

Stage-manager — Madam, is there anything for breakfast 
in our house ? 

Actress — Yes, sir. 

Stage-manager— May you live long ! Thus may you be (ever) 
the giver of good food l 

Actress— Sir, I have been waiting just for you. 

Stage-manager— Well, dear, is there what I want ? 

Actress — Yes, sir. 
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[i.- 

Stage-manager — So may the gods bless you ! Now what 
have you got, my dear ? 

Actress — There is ghee, raw sugar, curds and rice. 

Stage-manager — All this in our house ? 

Actress — No, no, in the market. 

Stage-manager — (Angrily) Oh, you vile woman, so may 
your hopes be cut off ! And you shall go to perdition. 
I am like a sheaf of grass lifted high up from the hill-top 
by a fierce wind and then let fall again. 

Actress — Well, well, do not be alarmed. Wait a while, sir. 
Everything will be ready. Why, I have already got it. 
You will please assist me, sir, in my fast today. 

Stage- manager— What is the name of this fast of yours, 
madam ? 

Actress — It is a fast to get a worthy husband. 

Stage-manager— What, in the next life ? 

Actress — Quite so. 

Stage-manager — Let all that be. But who has advised you 
to adopt this fast ? 

Actress — This pious man, Curnagostha. 

Stage-manager — Well done, Curnagostha well done. 

Actress — If you w r ill favour me, sir, then I should like to 
invite some Brahmana worthy of our company. 

Stage-manager — A most pious command. So shall I get a 
good breakfast too. Well then, you go in, madam, and 
I, on my part, will find a Brahmana worthy of our 
company. 

Actress — As you command, sir. (Exit) 

Stage-manager — Where can I find a poor Brahmana ? 
(Looking) Ah, here comes the noble Maitreya, the 
.Brahmana who is Carudatta’s friend. So I will invite 
him. (Moving round) Sir, I invite you. In this matter 
of “invitation, do not despise me on the ground of 
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my poverty. There will be rich food to eat. There is 
ghee, raw sugar, curds, rice, everything ; besides, you 
will have a gift of gold pieces, too. 

[Behind the scenes) 

Well, well, invite somebody else. I am not free. 

Stage-manager — Please to enjoy, good sir, this rice, well 
prepared with butter and raw sugar and curds, and . 
served with hot curry and condiments, this exquisite 
rice offered with great respect. (1) (Exit) 

End of Prologue . 

(Then enter the Vidiisaka.) 

Vidusaka — Well, well, invite some one else. I am not free. 
Well, I say I am not free. What say you ? There will 
be rich food to eat ? Well, but I know one would not 
eat the stone of the very sweetest mango, because that 
is improper. Now why would you keep on importuning 
me ? I say I am engaged. What say you — ‘There will 
be a gift of gold coins ?* 

Ah, he appears to be repudiated in words (only), but my 
heart follows him. Oh, misery ! That even I should 
be looking for the invitations of others ! I used to pass 
my days in Carudatta’s house ruminating savoury sweet- 
meats like a bull at the cross-roads, stuffed up to my 
very throat, surrounded by a variety of dishes like a 
painter by numerous pans of paint-dishes that were 
kept ready throughout the twenty-four hours, seasoned 
with asafcetida, emitting a sweet fragrance at each 
breath, commanded by a mere lift of the brow, with 
numerous drinks thrown in ; but the same I, now that 
the noble Carudatta is poor, must live the life of 
common people, like the pigeons, moving about else- 
where for my food and then returning to his* house. 
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And there is another wonderful thing; my belly 
understands the changed condition. It is satisfied 
with quite a little ; and it will bear a good weight of 
rice when it is offered. It does not demand what is 
not offered, nor reject (what is offered). Not that I am 
not satisfied with such a state of affairs. 

Here I have got for the noble Carudatta, who has 
performed the religious duties (pertaining) to the sixth 
day, these flowers and this upper garment ; so I will be 
by his side. (Stepping around and looking ) Here is the 
noble Carudatta, lovely and yet pitiful like the moon at 
dawn, stepping this way after worshipping the 
household deities according to his means. So I will 
approach him. (Exit) 

(Then enter the Hero offering oblation , the Vidusaka , 
and a maidservant with a basket in her hands.) 

Hero, (Sighing deeply) — Oh, poverty is indeed a living 
death to a high-minded person ; for 
On this threshold of my house, where swans and flocks 
of cranes separated the flowers from obtations, just 
there have grown the sprouts of corn of old oblations ; 
and the handful of seeds offered there is eaten by 
mouths of worms. (2) 

Vidusaka — Don’t you, my friend, worry yourself too much. 
The young days of a house, like those of a man, are 
subject to changed conditions. Poverty certainly 
becomes you who have lost your wealth in charity over 
the entire land upto the sea, as the loss of light 
becomes the moon of the dark fortnight. 

Hero — Nay, I do not bewail my lost fortune. But the ruin 
of a man who knows the joys of virtue appears to me 
to be more frightful ; for 

Happiness after the experience of misery is glorious 

4 



— i. 6 ] 


ACT I 


91 


like the sight of a lamp in the midst of darkness ; but 
he who comes to poverty after prosperity lives dead 
with a body alive. (3) 

Vidusaka — Ah ! friend, where has it ail gone, such hoards 
of wealth, the choicest from sea and town ? 

Hero, {Sighing) — Friend, gone where my fortune is sunk. 
See, 

My wealth is spent in helping my friends ; nor do I 
remember any one that was refused, This my spirit, 
however, that has paid the price of confidence, does 
not perish. (4) 

(< Gesticulates grief.) 

Vidusaka— Are you grieving for wealth and prosperity ? 

Hero — In truth, I am not brooding over the loss of riches ; 
for it can come again with a turn of fortune ; but 
this is what burns me at heart, that with the loss of 
the splendour of riches, my friendship towards the 
good becomes relaxed. (5) 

Moreover, if a man be poor his kinsmen will not abide 
by his words, his magnanimity becomes ridiculous, and 
the lustre of the moon of character fades away. 
Without enmity his friends turn away from him and 
his difficulties multiply ; while the evil deeds that 
others have done are put upon his head. (6) 

Vidusaka — r lhese damnable money transactions are leaving 
the house like cowherd-boys scared by flies. But the 
more you brood over the sorrow at loss of wealth, the 
more will it sprout upjike each shoot of an old clump 
of reeds in spring. So enough of grieving over it. 

Hero — Friend, why should I be grieving ? Moreover, am 
I poor 

Whose wife will follow my fortunes, and who have 
a friend in you that will share my joys and woes ? 
C. 5 5 
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And, what is not found with the poor, I have not lost 
my magnanimity. (7) 

{Enter a courtesan in flurry followed by Vita and Sahara .) 

Sahara — Stop, stop, Vasantasena, stop. 

Why do you go, run, race away stumbling? Well, be 
pleased, I won’t slay you. Just stay ; my body is now 
being burnt by love like a bit of leather fallen in the 
midst of burning cinders. (8) 

Vita — Vasantasena, 

Why, with thy grace transformed in fright, thy feet 
which through instructions in dancing should lightly 
trip, (now) falling heavily, why dost thou flee like a 
gazelle frightened by a tiger’s pursuit ? Why should 
thine eyes dart sidelong glances that are tremulous 
and frightened ? (9) 

Sahara — Old man, here goes Vasantasena. 

Closely followed by us two like a she-jackal by a couple 
of hounds, with anklets on, and with the (merry) 
laughter of her tinkling girdle, she has stolen my heart 
with the pericardium. (10) 

Vita — Vasantasena, 

Covering a hundred steps in one step why dost thou 
glide away like a female snake overwhelmed with the 
fear of the lord of birds ? When I run at full speed, I am 
like the wind ; or can I not indeed, catch thee ? (11) 

Courtesan, ( Looking around) — Pallavaka ! Pallavaka 1 
Parabhrtika l Parabhrtika ! Madhukarika ! Madhu- 
karika ! Sarika ! Sarika ! Alas, I have lost my servants ; 
so I must protect myself by myself. 

Sahara— Shout away, lady, shout for the sprout, the cuckoo, 
the bee, the starling, or for the whole month of spring. « 
*Who, indeed, can protect thee ? 

Will it be Vasudeva, the lord of the city of the dead, 
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or Janmejaya, the son of Kunti ? Seizing thee by the 
tresses of thy hair, I shall carry thee off as Du££asana 
did Slta. (12) 

Vita — V asantasena, think of me as a man whose heart is 
entirely innocent of fear. See, 

The darkness of night is familiar to me from the vices 
of my nature. I have already passed through 
side-alleys darkened by the murk of black nights. 
Though it should not be declared before a young 
woman, yet my witnesses are the guards of the market- 
place who have escaped being murdered. (13) 

Courtesan — Now I am in doubt of my life, since he vaunts 
his own qualities. How will such abstain from evil 
deeds ? 

Vita — Lady, do comply with our request. Look \ou : 
a request refused generates anger ; and what cannot 
persons like me do when in anger ? You are wooed by 
this powerful hand of mine made long by the sword. 
Save me and save yourself from the horror of a young 
woman s murder. (14) 

Courtesan — Even his wooing is frightening. 

Sakara — Vasantasena, the old man speaks well. Sureh one 
should make much of the wooing of a mighty man 
which is so rare. Look you, girl, 

Sharp is the sword, black like a peacock’s neck. 1 will 
cut off your head or slay you. Have done with 
provoking men like us. When a person is dead, he 
surely lives no more. (15) 

Courtesan — Good sir, I am but a courtesan who depends 
for her living on the virtuous satisfaction of the scions 
of noble families. 

VifA — Sure, that is why we are after you. 

COURTESAN — Good sir, what do you seek from me, my 
person or my ornaments ? 
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Vita — A creeper should not be stripped of its flowers. 
Have done with your ornaments. 

Courtesan — Let me not worry myself now. 

Sahara — Vasantasena, you should make love to me — a prince. 

Courtesan — You will rest in pea-e. 

Sahara — Listen, old man, listen. This Vasantasena asks 
me to rest in peace. 

Vita — {To himself) The dolt does not sec that she is 
cursing him ! When she says “ You will be dead ” he 
thinks she means “ Tired.” Moreover, 

He speaks, gesticulating with all his limbs ; and what 
he says is utterly devoid of sense. His movements are 
improper, his speech vulgar. Here is a new incarna- 
tion of a beast in human form. (16) 

{Aloud) Vasantasena, what is it you are saying to my 
face, so contrary to the ways of courtesans ? Look you. 
The courtesan’s house must be reckoned as the resort 
of all young men ; think of yourself, a courtesan, as a 
wayside creeper ! Your body is like merchandise, to 
be purchased with money. So serve equally the man 
you love and the man you hate. (17) 

Courtesan — He tests my liking by my birth. 

Sahara* — Old man, here is a lane filled with profound 
darkness. Don’t let the girl give us the slip down 
there. Ever since the festival of the Love-God, she 
has been in love with the poor merchant’s son, the lad 
Carudatta, pleasing only to the eye. Here is the side- 
door of his house. 

Courtesan ( Delighted , to herself) — This is his house. For- 
tunately the harassment of my enemies brings me close 
to my beloved. Well, I will do it. ( Slips away . ) 

Sahara— E h, old man, the wench is lost, she has slipped 
away. 
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Vita — How could she he lost ? Search her out, do search 
her out. 

$AKAhA — Old man, she is nowhere to be seen. 

Vrj*A- — Confound it all, we have been tripped up ! Vasanta- 
sena, you will soon be found out. 

Although you are not to be seen in the evening dusk, 
like lightning confined in the maw of a cloud, yet the 
perfume wafted by the breeze and the jingling orna- 
ments will betray you. (18) 

( The courtesan removes the garland and takes away 
her ornaments . ) 

Vita — Ah ! how profound is this darkness. For now, 

Darkness seems to anoint (my) limbs, and sky to rain 
down lampblack ; while my sight is all profitless to me 
like service done to a vile person. (19) 

Moreover, 

As a ready shelter from dangers and also a source 
thereof, darkness and a dense forest stand equal. For 
darkness protects both- -the one that causes fear and 
the other that is troubled by it. (20) 

Moreover, 

My sight, which could take a wide view in light, being 
all of a sudden sealed by entering darkness, is as 
though closed though wide open, ow T ing to the 
gloom. (21) 

Courtesan — The change in the wall ( the break in the con- 
tinuity of the wall ) suggests a side-door. And the 
darkness here is intense as this part ( of the house ) is 
not in use. So I shall wait here. ( Stands still . ) 

Hero — Maitreya, go, and make oblation to the mothers in 
the square. 

VidOsaka — I have no faith. Let someone else go. 

Hero — What do you mean ? 
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Vidusaka — My intellect is like a reflection in a mirror, 
where right appears left and left, right. 

Hero — Idiot, one must worship according to one’s means. 
Gods are pleased with one’s devotion. So get alone;. 

Vidusaka — How can I go alone ? 

Hero — R adanika, follow this gentleman. 

Radanika — As my master commands. 

Vidusaka — I will take the lamp, lady. 

Hero— L et it be, as you think. 

Vidusaka — ( Taking the lamp) Radanika, open the side-door. 

Radanika — Very well. ( Gesticulates opening of the door . ) 

( The courtesan extinguishes the lamp with the skirt 
of her garment. ) 

Vidusaka — Alas ! Mas ! 

Hero — Friend, what is it ? 

Vidusaka — As I was going out, a gust of wind from the 
street came massed up through the open side-door and 
put out the lamp in my hand. 

Hero — Idiot, fie upon you ! 

Vidusaka — It was only a small mistake. Radanika, go, wait 
for me in the square. I will join you in a moment with 
a lamp from the inner room. (Exit.) 

Maid — Very well, sir. (Moves about.) 

Courtesan — Fortunately the door opens to admit me. I 
should not worry about my virtue. So I will enter. 

(Enters and waits.) 

Vita — ( Observing , to himself , Here is some woman coming 
out of the house. Good, let me deceive this simpleton 
with her. ( Aloud ) Here is perfume that appears to be 
mingled with the incense of a scented bath. 

Sakara — Ay, old man, I can hear the smell with my ears, 
but I can’t see it properly with my nostrils, they are 
so full of darkness. 
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Vita — Stop, stop, where are you going ? ( Seizes the maid . ) 

( The maid falls to the ground in fright . ) 

Sahara — Catch her, old man, catch her. 

Vita — Here is she, who spurned the scions of noble families 
in the pride of her youth, being dragged by her tresses 
that should be adorned with flowers. (22) 

Sahara — Old man, have you caught her ? 

Vita — Yes, she is caught by the trail of the scent. 

Sahara — Now, I will cut off the head of this slave girl and 
then kill her. 

Vita — J ust catch hold of her. 

Sahara — ( Seizing the maid ) 

Now I have seized this wench, by the head, by the 
hair, by the tresses, by the locks ; now you may coo, 
or scream or squeal distressingly to the Great Lord, to 
Sankara, or to the Almighty. (23) 

( Drags the maid with force . ) 

Maid — What are you about, gentlemen ! 

Sahara — O ld man, I can tell from her voice that she is not 
Vasantasena. 

Vita — Don't release her. She is Vasantasena, and none 
else. 

Being on the stage, and trained in the arts, surely she 
is clever at speaking with a changed voice ; so do not 
let her go. (24) 

( Entering ) 

Vidusaka— ( Holding a lamp ) Here I come with the lamp, 
keeping it alight with the greatest difficulty, as at each 
step the oil in the bowl is shaken up into waves by the 
cool breeze blowing down the street. 

Maid— ( Kicking Sakara and crying) O sir, O Maitreya, is 
this insult or insolence ? 
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VidCsaka — None of that, now, none of that. ( Stands in 
suspense at sight of V it a and Sakdra with swords in 
hand . ) 

Vita — Why, this is Maitreya, friend to the noble Carudatta. 
This, too, is not Vasantasena. Great Brahmin, we 
acted thus owing to mistaken identity and not through 
insolence. Look you, sir. 

We are after a certain lady, mistress of her youth, 
who did not love us ; she gave us the slip ; but through 
mistaking this lady for her, we have committed this 
breach of decorum. (25) 

Sahara — O h, damn ! She happens to be the maid-servant of 
that fellow Carudatta, the son of a poor merchant, and 
not Vasantasena. Good, Vasantasena, good. Entering 
darkness in between you deceived the old man. And 
I was deceived by the deceitful tricky wench. That is 
wholly such a nasty business. 

Vidusaka — Nay, now, this is not right. 

Vita — Oh Great Brahmana, here I fold my hands, which is 
the all-in-all of supplication. 

Vidusaka — Well, well. It is not your fault. The fault is 
rather mine that I should let you entreat me. 

Sahara — O ld man, you seem to be mightily afraid of that 
brat Carudatta, the son of a poor merchant. 

Vita — Truly, I am afraid of him. 

Sahara — Why, old man, why ? 

Vita — Because of his virtues. Look you, 

He is rendered poor by the suits of men like me ; nor 
is there any one who is not adorned by his riches. He 
is like an extensive lake dried up in summer, but dried 
up after quenching men’s thirst. (26) 

Great Brahmana, please do not tell the merchant’s son 
a.bout this matter. 

( Exit Vita . ) 
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Sakara — Marisa, my lad, sir, speak to the poor merchant’s 
son, the fellow Carudatta, in my name — the King’s 
Brother-in-law, Samsthana salutes you with his turbaned 
head and says : — the dancing-girl Vasantasena, fair as 
gold, the daughter of a courtesan, when pursued per 
force oy two of us, has entered your house with a lot of 
golden ornaments. She must be handed over tomorrow. 
Otherwise there will be serious trouble between us. My 
lad, sir, you can also add — “ Let me not, you son of a 
slave, break your skull like some bulbous root in the 
throat of a turtle-dove ; let me not crack your head 
like a ripe wood-apple caught between two doors 

VidCsaka — Well, as you say. ( Frightens the Sahara with 
the lamp. ) 

Sakara — K Looking all round him) Why, where is the old 
man ? He is gone ! Alas, the old man ! 

( Exit Sahara. ) 

Vidus aka- — Let us tell the noble gentleman that we have 
made the offering to the deities. Lady, put away 
resentment from your heart ; let not a word be said 
about this business inside the house. 

Maid — Sir, sure I am Radanika. 

Vidusaka — Come, let us go. ( Both walk about. ) 

Hero — My good girl, is the offering to the deities made ? 

Courtesan — ( To hereself ) He addresses me as his maid. 
Never mind, I am saved. 

Hero — The evening is breezy ; so take this mantle. 

Courtesan— ( Takes the mantle ; with joy) The perfume of 
the mantle suggests that his youth has not yet lost its 
ardour. 

Hero — R adanika, you had better enter the inner room. 

Courtesan — ( Aside ) I have not the good fortune to enter 
the inner room. 

Hero — Well, why don’t you enter ? 
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Courtesan— W hat am I to say now ? 

Hero— W hy do you tarry, Radanika ? 

( Radanika and Vidusaka advancing ) 

Maid — M y master, here I am. 

Hero — W ho, then, is this lady ? 

Contaminated by my garment which in ignorance I 
offered her, she shines like a digit of the moon covered 
up hy autumn clouds. ( 27 ) 

Courtesan (Aside) — He is the same person the loveliness 
of whose form is revealed in the lamp-light, and for 
whose sake I bear a body kept together only by sighs. 

Vidusaka — Well, Carudatta, the king’s brother-in-law, 
Samsthana, salutes you with his turbaned head and 
says — “ Ihe dancing girl, Vasantasena, the daughter of 
a courtesan, forcibly carried away by us, entered your 
house with a lot of golden ornaments. She must be 
handed over tomorrow”. 

Courtesan — So he says “ forcibly carried away ”. Well, 
then, this is the proper time. ( Aloud ) Sir, I seek your 
protection. 

Hero — Don’t be afraid, don’t be afraid. Is this Vasantasena? 

Vidusaka — What ! Vasantasena ! (Aside) Oh Carudatta, 
this is that Vasantasena, who since the festival of the 
Love-God is, though acquainted only with your eyes, 
borne by your heart where love is present. So look 
at her. 

Hero — F riend, I see her, 

On whom my love is fixed, when the hoard of my 
wealth is gone ; like the wrath of a coward it must 
subside in my own breast. ( 28 ) 

Courtesan — I Have done wrong by entering the place with- 
out invitation ; and so with my bent head I beg your 
pardon. 
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Hero — If that be so, I, too, must beg to be excused for 
having unwittingly treated you as a servant. 

Vidijs aka — Like a pair of ill-trained bulls pulling a cart 
in opposite directions, these two are worrying one 
another. Now whom may I propitiate ? Well, now I 
will beseech Radanika. Radanika, I beg of you to 
pardon me. 

Hero — Lady, I am your servant. What does love command 
me to do ? 

Courtesan {Aside ) — I should really seek what is sweet. 
But it would be rather improper to stay here on our 
first meeting— when I came here just by chance. So I 
will do this. ( Aloud ) If, sir, you are pleased with me, 
let these my ornaments be left here, for the wicked 
men pursue me because of my ornaments. And I 
would like to go home under the protection of the noble 
gentleman. 

Hero — Her suggestion is quite proper. Maitreya, take 
( the ornaments ). 

Yidusaka — Nay, I have no faith. 

Hero — Take them, you fool. 

Yidusaka — As you command. Bring them, lady. 

( Courtesan takes off her jewellery and hands it over.) 

Yidusaka, ( Taking it ) — Radanika, take these golden orna- 
ments ; and you keep them on the sixth and seventh 
day. I will keep them on the eighth which is a holiday. 

Maid — ( Laughing ) Sure, the young master who is busy with 
his studies, will find some spare time on that day. 
Well, bring them, sir. ( Takes them and exit . ) 

Hero — Ho, who is there ? Bring a lamp. 

VidOsaka — Sir, there is no oil in the lamp, as there # is no 
love in a courtesan. 
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Hero — Well, there is no need of a lamp. ( Observing ) Here 
rises the divine moon, the common lamp of the world. 
So, 

Pale as moist dates, the moon is up to light the royal 
road, a friend to young women ; while through the 
gloom her white rays descend like streams of milk on 
dried up mire. (29) 

Lady, now you can go on the royal highway. Friend, 
follow the lady. 

Vidusaka — As you command. Come along, lady, come. 

( Exeunt Omne s. ) 

End of Act I. 


Act II 

( Then enter the Courtesan and a Maid . ) 

Courtesan — W hat next ? 

Maid — B ut I Said nothing. How do you ask “ What next ?” 

Courtesan — W hat did I say, my dear ? 

Maid — M istress, it is love, not officiousness, asks the 
question. What is in your mind ? 

Courtesan — W hat do you guess, my dear ? 

Maid — I guess that owing to absence of the need to pursue 
a courtesan’s profession, my mistress is in love with 
some one. 

Courtesan — You have guessed rightly. You have an un- 
erring understanding. That is what is really the matter 
with me. 

MaId — I think my mistress is adorned, though she is 
without her jewellery. The God of Love is an un- 
exceptional festival of the young. 

Courtesan — Silly girl, how can you love an object that 
causes anxious longing ? 
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Maid — M istress dear, I want to ask if he is some prince as 
lovely as he is respectable. 

Courtesan — I seek pleasure, not service. 

Maid — Can it be some Brahmin youth fascinating with his 
deep learning ? 

Courtesan — Perfect confidence is highly cherished. I 
should have to reverence such a person. 

Maid — Is it a visitor, some merchant’s son ?: 

Courtesan — Mad girl, what woman in love would bear the 
blasting of her hopes ? 

Maid — C an I not hear, then, who is this our brother-in-law- 
elect ? 

CouRTESAN-Werc you not present at the Love-God’s festival? 

Maid — Y es, I was. 

Courtesan — Then why talk as if you know nothing? 

Maid —Speak out, mistress dear, speak out. 

Courtesan — Listen, my dear. It is the merchant’s son 
Carudatta. 

Maid — Who protected you, when you sought shelter ? 

Courtesan — r lhe same. 

Maid— Alas, but he is poor. 

Courtesan — r lhat is why I am in love with him. A courte- 
san in love with a poor man is not reproached. 

Maid— But, mistress, do the bees settle on a mango when 
it is past blossoming ? 

Courtesan — Yes, my dear, they settle ; and that is why 
they are called ( blamed as ) honey-seekers. 

Maid — But what if owing to loss of wealth he is shy of 
frequenting a courtesan’s house, and does not come 
for fear that it would create trouble ? 

Courtesan — But I love him. 

Maid— If you have such high regard for him, why # don’t 
you go after him ? 
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Courtesan — Not that I would not go. But if I go to him 
all of a sudden, and he finds himself unable to return 
my obligation, I will not be able to see him again; 
that is why I am tarrying. 

Maid — Ah, so that was why you left your ornaments at his 
place. 

Courtesan — That is it. 

( Enter a Shampooer , with a hurried toss of the curtain. ) 

Shampooer — Lady, I throw myself on your protection. 

Courtesan — Come, do not have any fear. 

Maid — Oh, but who is this fellow ? 

Courtesan — Mad girl, does one question a person who» 
seeks shelter ? 

Maid — But supposing he is some violent fellow ? 

Courtesan — Silly girl, a man of virtue deserves to be pro- 
tected. 

Shampooer — Lady, I forgot my manners through fear, not 
through'impudence. You see, noble lady, those who 
are frightened, or harried, or overwhelmed, or those 
of easy virtue, are prone to give offence. 

Courtesan — Well, well. Be at your ease, sir. I am only a 
courtesan. 

Shampooer — By birth only, not by character. 

Courtesan — M y dear, just so. 

Maid — Mistress wants to know from you, sir, what 
frightened you. 

Shampooer — A creditor, lady. 

Courtesan — If it is only that, give the gentleman a seat. 

Maid — V ery well. ( Offers him a seat . ) 

Courtesan — S it down, sir. 

Shampooer — ( Aside ) From this special hospitality, I infer 
I c shall succeed in my object. ( Sits down. ) 

Courtesan — My dear, just this. 
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Maid — Very well, my lady. Sir, my mistress desires to 
make your movements on the .royal road free of any 
embarrassments. What is to he done, and to whom ? 

Shampooer -Listen, lady. 

Courtesan — I am all attention. 

Shampooer — Pataliputra is my birth-place. I am a trader 
by origin. But owing to reverse of fortune I now 
follow the profession of a shampooer. 

Courtesan— So you are a shampooer. You have learnt a 
delicate art. 

Shampooer — I learnt it as an art. But now it gives me my 
livelihood. 

Courtesan — Your words seem to betray bitterness. What 
then ? 

Shampooer — Lady, so having heard about it from visitors, 
and being keen on seeing great men, I came to Ujjayinl. 

Courtesan — And then ? 

Shampooer — Immediately I came to this place, I met a 
certain merchant’s son. 

Courtesan — W hat was he like ? 

Shampooer — A fine figure of a man, self-possessed, free 
from concept, of a gracious presence, but not vain of 
his graces ; clever and sweet, able and ( yet ) polite, 
esteemed, not flauning his virtues and contented. 
He gives, but boasts not of it ; remembers even the 
smallest of good turns, and forgets even the greatest of 
wrongs. My lady, what need to say more ? Even a 
long full day of summer will scarcely suffice to recount 
a quarter of the virtues of this noble youth. What 
more, he regards his own person as if it were for the 
use of others. 

Courtesan — ( Aside ) My good girl, who could this be that 
emulates the virtues of the noble Cirudatta? 
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Maid — I too am curious to know. Who could this be that 
adorns our city of Ujjayini with his virtues ? 

Courtesan — What next ? 

Shampooer — Then, enslaved by his virtues, I forgot my 
wife and became his attendant. 

Courtesan — Is he poor ? 

Shampooer — How could you tell that, lady, without being 
told ? 

Courtesan — It is difficult to find all merits in one place. 
Well, go on. 

Maid — Who is the gentleman r 

Shampooer — Ibe noble Carudatta. 

Courtesan — lhat is right. What more r 

Shampoobr — Then on account of his slender means, he 
dismissed his servants, and relieved of the burden of 
supporting a household, he is living in the merchant’s 
house, with nothing left but his good name. I, too, was 
asked by bun to serve another master. But filled with 
despair at the thought that I would never find another 
jewel of a man like him, and that I should not sully 
this hand of mine by shampooing common men after 
having touched his delicate, graceful, exquisite person, 
I turned to the profession of gamblers to keep this 
accursed body and soul together. 

( The courtesan looks at the maid with tears of joy.) 

Maid — And then ? 

Shampooer — Then one day, I lost ten pieces of gold to a 
man from whom I had won for several days. 

Courtesan — Well then ? 

Shampooer — So to-day as I happened by chance to come to 
this courtesan’s quarter, I was found ; and through 
fear of him I entered this house. So now your ladyship 
knows everything. 
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Courtesan — ( Aside ) Oh pity 1 So I think do the birds 
wander about on the destruction of the sheltering tree. 
( Aloud ) Under these circumstances, you are one of us. 
My girl, come, send away that person. 

Maid — Very well. ( Exit . ) 

Courtesan — You need not he anxious about the money. 
You may regard that the noble Carudatta has paid it. 

( Entering ) 

Maid — I have dismissed that person. He went away satis- 
fied. 

Shampooeu — I am much obliged. 

Courtesan — Y ou may now leave and join your friends and 
feel happy. 

Shampooer — I am disgusted with the world, and may even 
this very day renounce it. But, Madam, if I can 
impart this art to one of your attendants, I shall feel 
grateful to you. 

Courtesan — You should rather wait upon the very person 
for whose sake you learnt the art. 

Shampooer — ( Aside ) How cleverly has she declined my 
services ! For who would spoil a good turn by accepting 
a return for it ? ( Aloud ) Good-bye, lady. 

Courtesan — Yes, sir, good-bye, till we meet again. 

Shampooer — W ell, as you say, lady. ( Exit. ) 

Courtesan — W ell, methinks I hear a sound. 

( Entering ) 

Attendant— Vicchittika, Vicchittika, where is my mistress? 

Courtesan — My good girl, what is that ? 

Attendant — Oh, I feel cheated, that my mistress did not 
see Karnapura’s exploit by just leaning forward 
through the casement, with bosom bowed. 

Courtesan — Small men arc easily elated. What makes 
you feel so conceited ? 

C. 6 


21 



108 


cArudatta 


[ ii.— 


Attendant — Mistress, listen : 

As the auspicious elephant, Bhadrakapotaka, was 
returning at great speed from a bath, making the royal 
road fragrant with dripping ichor, he caught hold of an 
ascetic who was conspicuous by the red colour of his 
upper garment among a crowd of innumerable men in 
the street. 

Courtesan — Well, what happened next ? 

Attendant — Then the ascetic was lashed by the strokes of 
his trunk, was hauled up between his tusks, and 
snatched by the feet with his trunk, so that the people 
started crying “ Alas, alas, he is torn to pieces, he is 
killed then I turned back the elephant with blows 
of my fist and released the ascetic. 

Courtesan — Oh, I feel so happy about it ; well, what 
followed ? 

Attendant — And then every one said, “ How marvellous, 
this feat .of the lad ! ” but nobody thought of rewarding 
me. Then, mistress, a certain noble youth glanced at 
those parts of his person where ornaments are usually 
worn, and felt with his fingers also, and finding no- 
thing, he blamed his fate and sighed deeply ; and then 
he sent me this mantle through an attendant saying 
that was all he had. 

Courtesan — Who can this be that imitates the virtues of 
the noble Carudatta ? 

Maid — Mistress, I am also curious to know that. Who 
could this one be i 

Courtesan — It must be some kindly gentleman. 

Maid— W ell, ask him. 

Courtesan — Ah, dear, partiality for one man destroys all 
other qualities. 

MAiD—Good man, do you know his name ? 

Attendant — No, I don't know. 
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Courtesan — r lhat was very thoughtless of you. 

Maid — if so, of whom were you speaking now ? 

Attendant — I know this much — he is good and without 
conceit. 

Courtesan — C ome along, let us have a look at him. 

Attendant — Look, mistress, look. Here he goes. 

Courtesan -( Looking from her mansion ) My dear, he is the 
noble Carudatta himself, with nothing but his sacred 
thread for upper garment. Before he goes a long way 
off, let us have a look at him. 

( Exeunt Omnes ) 

End of the Second Act . 


Act III 

( Then enter the Hero and the Vidusaka . ) 

Hero — Friend, a lute is indeed a jewel not sprung from the 
sea. For 

Like a friend, it follows the lover’s heart ; it is a dis- 
course of flawless melody on the objects of his love ; a 
beloved companion in the passionate delight of love- 
dalliance ; a co-wife to ladies that comes between 
them and their loves. (1) 

VidOsaka — It is a long time, my friend, that the streets are 
deserted in response to proclamation. Even the dogs 
have gone to sleep. But we get no sleep. And here is 
moreover this other wonderful thing. I cannot enjoy 
this cursed lute. I wish it had its strings snapped in 
the stronger parts. 

Hero — Friend, the singing to-day was mostly sweet owing 
to a variety of emotional effects ; and yet you did not 
enjoy it ! 

VidCsaka — That is exactly why I did not enjoy it. Even a 
sweet dish eaten in large quantities causes indig*estion* 
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Hero — The singing was in every way clear. For, 

Passionate, loud and sweet, equable, clear, full of 
feeling, ( although ) not accompained by gestures — or 
what need to praise it highly in various ways by saying 
this and that — if he were behind a wall, I should have 
thought it was a woman. (2) 

VidOsaka — You may praise as you like. But I have no 
respect for a man who sings and a woman who studies. 
A man singing does not look well like a priest wearing 
garlands of red flowers. And a woman studying, looks 
as ugly as a cow with a slit nose. 

Hero — Friend, it is already mid-night. Darkness has settled 
in the streets, and the absence of any traffic makes 
UjjayinI appear to be hushed in sleep. For, 

Having made room for darkness, the moon of the eighth 
day sets as, when a wild elephant plunges into water, 
the ends of his tusk are gradually sunk. (3) 

Vidusaka — You are quite right. Darkness gets its chance 
from the sinking moon and seems to descend from the 
house-top. 

Hero — ( Stepping round) Here is our house. Vardhamanaka ! 
Vardhamanaka ! 

Vidusaka — Vardhamanaka ! Vardhamanaka, open the door. 

( Entering ) 

Servant — Ho ! the noble Maitreya ! 

Hero — Vardhamanaka ! 

Servant — Oh, my master ! Sir, I salute you. 

Hero — Bring water to wash our feet. 

Servant — ( Moving about ) Here is water to wash the feet. 

( Washes the hero's feet. ) 

Vidusaka — Vardhamanaka, wash mine feet, too. 

Servant — When the feet are well washed, you will be rolling 
on the ground. Waste water t Or rather bring ( your 
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feet ) I will wash ( them ). ( Gesticulates the washing of 
Vidusaka' s feet . ) 

Vidusaka — O, the slave-boy has not only washed my feet 
but my face too. 

Hero— F riend, 

This sleep, that hangs upon the eyes, seems to creep 
over me from the region of the forehead, and swift 
and invisible like old age it grows in intensity as it 
saps a mortal’s strength. (4) 

Maitreya, let us sleep. 

( Exit servant . ) 

( Entering with a casket of jewellery in her hands ) 

A Maid — N oble Maitreya, wake up, wake up. 

Vidusaka — What is it, lady ? 

Maid — I was to hand over this gold casket after the lapse 
of the sixth and seventh day. To-day is the eighth. 

Hero — Is that Vasantasena’s property ? 

Maid — Yes. Tell him, master, tell him that he must take it. 

Hero— Take it, Maitreya. 

Vidusaka — Why not take this jewellery inside the inner 
apartments ? 

Hfro — Idiot ! The mistress of the house must not see 
jewellery worn by outsiders. 

Vidusaka — No help ! Bring it ; I will take what is ( sure ) 
to be stolen by thieves. 

( Maid gives it and exit . ) 

Vidusaka — Now, why did you give your mantle to the 
courtesan’s servant ? 

Hero — Out of sympathy. 

Vidusaka — What ? Sympathy even for such a one ? 

Hero — Friend, do not say so. 

Vidusaka — I have to roll on the ground like an ass of burden. 
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Hero — I am troubled by sleep. Keep quiet. 

Vidusaka — Sleep well to rise a happy man. I, too, will sleep. 

( Both sleep . ) 

( Then enter Sajjalaka . ) 

Sajjalaka — Here I am. 

By my strength and skill, I have made a passage for my 
work that would easily admit the breadth of my body. 
Now will 1 creep along the ground with my body 
rubbed like a snake that sheds his worn-out skin. (5) 
Ha, I have entered here by cutting a hole at the side- 
door of the garden-wall. So now I will get into the 
inner square. ( Reflecting in sadness ) Oh, 

Let wise men call it mean, this which goes on when 
folks are asleep — for it is cruelty and not valour to 
overpower by deceit those that repose in trust. Yet 
this condemnable position which leaves a man inde- 
pendent of others, is far better than the folded hands 
of servility ; and this was the course adopted by 
Drona’s son in days gone by when he slew the sleeping 
princes. (6) 

( Reflecting ) 

I fe*el no compunction in my mind if I come across the 
house of a merchant who is rich and greedy, who dis- 
regards honest men, and is ruthless in his business. (7) 
Let whatever happen ! What will not the Love-God 
drive us to ! Let me set to work. Oh ! 

Which is the spot that has become loose by running 
water and can be broken through without a sound ? 
Where can a gaping hole be cut into the wall 
which with ease can give a view of the interior ? 
Where has the house become dilapidated, worn out 
with saltpetre and thinned by falling bricks ? Where 
is*it that I may not encounter women and (yet) gain 
my purpose ? (8) 
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( Stepping round ) Here is ( revealed ) the lay-out of the 
site. The presence of moisture shows this portion of 
the mansion to be the best ( suited for my purpose ) in 
the house. So here will I make a breach for entrance. 
Ha, but what kind of breach should I make now ? 
Lion-stride or full moon ? Mouth of fish or crescent- 
moon ? Tiger-jaw or triangle ? Shall the breach look 
like a seat or like an elephant’s mouth ? How can the- 
votaries of my art be taken by surprise ? (9) 

Well, I will cut the ‘ Lion-stride \ 

VlDUSAKA — Oh, you are awake, aren’t you ? 

Hero— What is it ? 

VidusakA* — 1 cannot sleep any more than a Buddhist 
mendicant who has made an assignation with a 
serving wench. My left eye throbs. I fancy 1 see a 
thief cutting a hole. If that is the feeling that wealth 
gives, I would belong to the tribe of the poor. 

Hero — Fie on you, you fool. You long for poverty ! 

Sajjalaka — N ow what shall I use to mark out the line of the 
breach? Why, this will do, sacred thread by day and 
measuring tape by night. 

When to-night I shall have breached the walls of this 
( house ), leaving them even after cutting, and applying 
the cutting instrument but once, the neighbours with 
gloomy faces will at dawn, tomorrow', condemn my 
crime but praise my skill. (10) 

Bow to Kharapata. Eow to the Gods that go by night. 

( Does as decided on. ) Well, well, I have finished my 
work. Let me now enter. ( Entering ) Ah, there is a lamp 
burning. I must move away. Tut ! I am Sajjalaka ; 
A cat to leap, a wolf to sneak away, a hawk to descry a 
house, sleep to gauge the strength of the slumbering, 
a snake to glide ; illusion itself in changing either form 
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or hue, goddess of speech to understand the dialects of 
the land, a light by night, darkness in dangers, the wind 
on land and a boat on water. (11) 

(Looking around) Being a stranger, I have no knowledge 
of the extent of ( this man’s ) affluence ; but I have 
entered relying on the appearance of the house. But I 
find no special piece of furniture. Is he a poor man 
after all ? Or does he keep what is worth seeing conceal- 
ed and hence out of use ? But, the mansion is nobly 
built. He must be a man who has dissipated his fortune 
on pleasure. 

Though so poor, yet out of love for his birth-place he 
keeps the house and dearly loves it, even when it is 
time to sell it. (12) 

Well, let me see. Or rather I should not trouble a 
gentleman who is in the same plight as myself. I will go. 

Vidus ak \ — Oh, take this golden casket. 

S\jjalaka— Did he say 1 a golden casket ’ ? Did he speak 
on seeing me ? Or through want of courage he talks in 
sleep? Well, I must see. ( Observing ) He is really 
asleep. For, 

His breathing is free from fear, even, and comes at 
equal intervals ; the body lies stretched out at the 
joints, extended beyond the measure of the bed. His 
eyes are firmly closed, the space between the eyelashes 
not quivering. Had he been feigning sleep, he would 
not have borne the lamp in his face. (13) 

Now, where is it ? Ah, it is revealed in the light of the 
lamp in a portion of the tattered mantle. He holds it 
firmly. This is a proper moment. Here I have some 
moths. I will release one to extinguish the lamp. 
( Releases one from a bee-box ) Ha, he falls down after 
extinguishing the lamp. 
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Vidusaka — A las ! the lamp is out ! I am robbed. Ho, Caru- 
datta, take this golden casket. I cannot sleep for fright 
any more than a trader who has lost the right road. 
1 conjure thee, by my Brahminhood, if thou dost not 
take it. 

♦Sajjalaka — W hat need of imprecations ? I will take it. 
Vidusaka — (Handing over) Now will I sleep undisturbed like 
a trader who has sold his merchandise. 

Sajjalaka — S leep sound, great Brahmin ! ( Reflecting ) Ah ! 
that I should take away what a Brahmin gives me in 
confidence ! 

A curse on poverty and on youth that knows no 
remorse, for I blame this wicked act and yet do it. (14) 
( A drum is beaten behind the scenes . ) 

Sajjalaka — ( Listening) Ah, it is morning. Well, I shall 
get away. 

( Exit Sajjalaka. ) 

( Entering ) 

Maid — (Shouting) Noble Maitreya, a thief cut a hole in the 
side-door of our orchard and entered. 

V id vs aka, ( Rising in haste ) — What say you, lady ? 

( The maid repeats “ In the orchard — .” etc. ) 
Vidusaka — C ut a hole in the thief ? 

Maid — C onfound the fool ! A thief cut a hole and got in. 
Vidusaka — W ell, come, show it to me. 

Maid — ( Stepping round ) There. 

Vidusaka — O damn 1 That son of a slave-girl, that cur 
got in all right. Lady, come, let us tell the glad news 
to Carudatta. 

( Both advancing ) 

Ho, Carudatta, I have got some glad news for you. 
Hero — (Waking ) What, glad news for me ? Is Vasanfasena 
come ? 
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VidC t saka — Not Vasantasena, but Vassantasena is come 
Hero — Radanika, what is it ? 

Maid — Master, a thief has cut a hole in the side-door of 
our orchard and got in. 

Hero — What, a thief got in ? 

Vidusaka — Well, friend, you always say “ Maitreya is an 
idiot,” “ Maitreya is a blockhead.” Have I not acted 
wisely in handing that golden casket to you? 

Hero — You handed that to me ? 

Vidusaka — Yes, of course. 

Hero — What time ? 

Vidusaka — At midnight. 

Hero — What, at midnight ? Did you really give me ? 
Vidusaka — Yes, Carudatta, I gave it to you when you were 
awake. 

Hero — Alas ! The golden casket has been stolen. 

VidOsaka — Now, give it back to me. 

Hero — ( Aside ) 

Who will'believe the truth ? Everyone will suspect me. 
For in all crimes impotent poverty is an object of 
suspicion. (15) 

( Entering ) 

The Brahmin Lady — Radanika, Radanika, come. She does 
not hear. Well I shall rap at the door. ( Does so.) 
Maid — Oh, a rap at the door. My mistress calls me. 

( Moving about ) Here I am, Mistress. 

Lady — I hope they are not hurt or killed, my husband or 
the noble Maitreya ? 

Maid — They are all right, my master and the noble 
Maitreya. But the jewellery of that person is stolen 
by burglars. 

LADY-‘-Stolen by burglars, you say ? 

Maid— Yes. 
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Lady — How is that person to be recompensed ? Well, I 
will give this. ( Touching her ears ) Alas ! This is only 
a palm leaf. How habit deceives me ! What may I 
do now ? ( Reflecting ) Well, I have it. I have received 
from my family a necklace worth a lakh. But would 
my lord accept it, out of pride? Well, this is what I 
will do. ( Exit . ) 

Vidusaka — With bent head I beg your pardon for this fault 
which was caused by darkness. Now you may put it 
into my hands. 

Hfro — Why do you worry me, now ? 

You have all these days known my character, and yet 
you do not believe me ? How much more then that 
person that lives by her art and is clever at deceit ? ( 16 ) 

Vidusaka — So, methinks, unfortunate as I am, I must 
have put it into the hands of the burglar. ( Stands 
apart in dejection. ) 

The Brahmin Lady — Radanika, call the noble Maitreya. 

Maid — Noble Maitreya, the mistress calls you. 

Vidusaka- — What, me ? 

Maid — Yes, of course. 

Vidusaka — Well, I will come. ( Advances . ) 

Lady — Noble Maitreya, please to accept this present. 

Vidusaka — Such a costly present ill goes with our condition. 
What is the occasion of this ( present ) ? 

Lady — Why, I observe a fast on the sixth day ; and the 
occasion for it is my desire to secure the blessings of 
a Brahmin by making him the present of the best of 
my possessions. 

VidCsaka — But to-day is the eighth day. 

Lady — It was through mistake that it was not performed. 
So to-day I offer worship. 
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Vidusaka — The present is so out of proportion ( to the 
occasion ) that it seems to be made out of compassion. 
( Aside) What should I do, Radanika. 

Maid — ( Aside ) My mistress acts thus to free my master 
from debt by handing it to you, thinking that my master 
must be worried about what to give to that person. So 
accept it. 

Lady — As the pearl-string has sprung from water, and it is 
difficult to meet you, I have forgotten the formality. 
Take this. 

Vidusaka — ( Taking ) Let everything be. But there are tears 
in your eyes. 

Lady — The temple smoke has brought those tears to my 
eyes. 

Vidusaka — I conjure thee by the noble Carudatta, if thou 
don’t tell the truth. 

Lady — Alas ! ( Exit. ) 

Vidusaka — She. has gone without speaking her grief in words 
but betraying it by her tears. ( Advances ) Ho, here it is. 

Hero — What is it ? 

Vidusaka — The fruit of marrying a lady from a family of 
equal rank. 

Hero — So my wife takes pity on me ? 

ViDfiSAKA — Yes, that is it. 

Hero — Fie on me. To-day I feel a dead man. 

So powerless I am through loss of wealth, that a woman 
pities me with her wealth. Thus the man is in fact but 
a woman, and the woman, man. (17) 

Vidusaka — The lady entreats you from her heart, I entreat 
you with my bowed head. Take this. 

Hero — Well, as you say. ( Taking) Friend, take this pearl- 
string and go to Vasantasena. 

My desire having indulged fully in my wealth now 
unworthily seeks woman’s wealth, hanging between 
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my pride and my duty. O fie, what good is a ( noble } 
family if a man is poor ? (18) 

Vidusaka — Oh that a necklace worth a lakh is to be given to 
rocompense a golden casket worth but a trifle ! 

Hero — Friend, do not say so. 

Give this as the price of that great confidence which 
inspired her to make the deposit with us. (19) 

Exeunt Omnes 
End of the Third Act . 


Act IV 

( Enter V asantasena in Jove , and her maid with a picture- 
board, holding a paint-box and brushes in her hand . ) 

Courtesan — My good girl, do you think it is like him ? 

Maid — Mistress, that is exactly how that noble youth looked 
when I saw him from a distance with eyes that sought 
him with great regard in the hubbub of riot caused bv 
the elephant. 

Courtesan — Now you speak falsely thus proving the proverb 
“Sly are those that live in courtesans’ quarter 

Maid — What is that ? u Every one in courtesans* quarter is 
so polite ” ? Look you, my mistress, Nimba trees do 
grow in a Campaka garden. My heart is charmed that 
it is so very like. I am praising it in very truth : he is 
indeed, the very God of Love. 

Courtesan — My good girl, I want to avoid being ridiculed 
by my friends. 

Maid — That is right. Courtesans, they say, regard their 
friends as their rivals. 

( Enter another maid with ornaments in her hand . ) 

Maid — I s my mistress well ? 

Courtesan — W ell my good girl, you are welcome. 
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Maid — Mistress, mother bids : — “ Here stands the lotus 
carriage brought into the gateway and turned round ; 
so be quick with your ornaments and come along.” Here 
are the ornaments — please to put them on, mistress. 

Courtesan — What ! does the noble Carudatta honour me 
with those ornaments ? 

Maid — No, no ; the person who sent these ornaments is the 
King's brother-in-law — Samsthana. 

Courtesan — Get thee gone, impudent creature ! 

Maid — F orgive me, mistress, forgive me. I am simply 
repeating the message. ( Falls at her feet . ) 

Courtesan — Rise, rise. I am impatient with the bad 
message, not with thee. 

Maid —W hat should 1 tell mother ? 

Courtesan — Tell mamma that I will put on the ornaments 
when I shall have to get out to meet the noble Caru- 
datta. 

Maid — Very well. ( Exit. ) 

( Then enter Sajjalaka . ) 

Sajjalaka — At night I committed a condemnable wrong 
overcoming sleep and darkness and fear. But now at the 
rising of the Sun my courage gradually becomes fainter 
like the moon by day and I am filled with fear. (1) 
Fortunately the day dawned after I had finished my 
work. Now I have done this just to redeem Madanika- 
Vasantasena’s servant-maid. ( Stepping round ) This is 
Vasantasena’s house. So I will enter. ( Entering ) Is 
Madanika in the inner part of the house? But, 
courtesans are in the inner part during the early part 
of the day. So she must be just there. So I will call 
her. Madanika ! Madanika ! 

Maid — ( Listening ) That sounds like Sajjalaka’s voice. 
Mistress is engaged. So I will advance (to him). 
( Advancing ) Here I am. 
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Sajjalaka — Come here, please. 

Maid — Why do you look so frightened ? 

Sajjalaka — Not at all ; but I want to tell you something. 

Courtesan — Well, my girl, put this picture-board on my bed. 
( Looking out ) Where is the fool gone ? Or rather she 
must not have gone far. So I will look for her. 
( Stepping round and looking) Oh, there she is, talking 
to some man whom she seems to be drinking up with 
her very loving eyes. I think this is some one who 
demands her of me by purchase. 

Sajjalaka — Listen to a secret. 

Courtesan — It is improper to listen to another's secret ; I 
will go away. 

Sajjalaka — Would Vasantasena— ( Stops when half through 
the words . ) 

Courtesan — I am the subject of their conversation. Well, 
I will listen. ( Turns back again and waits . ) 

Sajjalaka — Give you for a price ? 

Courtesan — It is the same person. Well, I will listen. 

Maid — S ajjalaka, mistress has already spoken of my giving 
away. 

Sajjalaka — Well then, give this to her ; and tell her thus. 
These ornaments seem to be made to the measure of 
your body. Show them not openly but wear them for 
love of me. (2) 

Maid — Let me have a look at them. 

Sajjalaka — Take. {Shows. ) 

Maid— It seems I have already seen these ornaments. 

Courtesan — These ornaments appear like mine. 

Maid — Tell me, tell me, how did you come by these ? 

Sajjalaka— I acted daringly for love of you. 

Both — Oh, this rash fellow ! 
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Maid — (To herself) His form has become detestable to my 
mistress on account of this violent deed. ( Aloud ) 
Alas, for my take you have compromised both your 
person and character. 

Sajjalaka — Idiot, fortune dwells with daring. 

Maid — You are so ignorant. Who will sell his body for his 
life ? Now in whose house did you perpetrate this 
breach of faith ? 

Sajjalaka — As I learnt in the morning — it was Carudatta, 
the merchant’s son, who lives in the merchants’ square. 

Both — Ha ! 

Sajjalaka — All your limbs drooping in distress, eyes dilated 
in confusion, how you tremble like a doe pierced by 
shafts and ( yet ) are filled with compassion ! (3) 

Maid — Tell the truth. In doing this violence in the mer- 
chant’s house, did you wound or kill with your weapon 
any noble youth ? 

Courtesan — W ell, she asks exactly as I should have asked. 

Sajjalaka— Madanika, is this not enough that I should be 
adding another evil ! Surely I have not wounded or 
killed any one with my weapon. 

Maid — Is that true, Sajjalaka ? 

Sajjalaka — Yes. 

Maid — That is good, Sajjalaka. That pleases me. 

Sajjalaka — What pleases you — you said ? So, it is thus,. 
Madanika, 

My heart being bound for love of you, I commit this 
crime — though sprung in a family of ancestors who 
lived content. How I preserve my passion-smitten 
frame — and you call me a friend and yet go to 
another ! (4) 

Maip — Sajjalaka, listen. These ornaments belong to my 
mistress. ( Whispers in his ear . ) It is thus. 
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Sajjalaka — So, tortured by summer-heat and seeking shade* 

I have sought the self-same branch whose leaves erst- 
while I stripped in ignorance. (5) 

Courtesan — Since he is repenting — 1 think he has com- 
mitted a crime. 

Sajjalaka — Madanika, what shall I do under the circum- 
stances ? 

Maid — R eturn where they belong. My mistress will not 
put them on. 

Sajjalaka — But if in anger he hands me over to the police 
as a thief, what shall I do, then ? 

Maid — Don't be afraid. He is a gentleman who will be 
pleased with good qualities. 

Courtesan — Good, dear girl, you are without reproach. 
How those words adorn you ! 

Sajjalaka — B ut 1 find it absolutely impossible to go there. 

Maid — Here is another way. 

Sajjalaka — What is that other way ? 

Maid-Do the merchant’s son and my mistress recognise 
you ? 

Sajjalaka — Not at all. 

Maid — In that case, give the jewellery to my mistress in the 
name of the merchant’s son. That done, you will be 
safe, that gentleman will be free from anxiety and I 
shall have nothing to worry about. Otherwise, were 
I to deceive my mistress I shall again be a slave. 

Sajjalaka — Madanika, I am pleased. 

Courtesan — Well, I will retire to the inner room, and sit 
down. ( Does so. ) 

Maid — Come, Sajjalaka, wait for me in the Love-God's 
temple. I shall speak to my mistress at the proper 
moment. 

Sajjalaka — V ery well. ( Exit. ) 
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( Then enter another maid . ) 

Maid — All happiness to my Lady. Here comes a certain 
Brahmin from the merchant’s son to see my lady. 

Courtesan — ( Respectfully ) Go, bring him quick. 

Maid — Very well. ( Advancing ) Come, come, sir. 

( Entering ) 

Vidus AKA' — ( Looking all round ) \h, this splendour of the 
courtesan’s house ! Here arc learned men from various 
towns busy reading books. Various delicacies are under 
preparation. Lutes are played on. Gold-smiths are 
carefully designing various kinds of jewellery. 

Maid* — Here is my lady. Sir, please to advance. 

Vidusaka — ( Approaching ) Blessings to your ladyship. 

Courtesan — Y ou are welcome, sir. My dear, bring a seat 
for the gentleman, and water to wash his feet. 

Maid — As my lady commands. ( Gives him a seat and zcatet 
for his feet, ) Please take this seat, sir. 

Vidusaka — ( fritting ) Please sit down, lady. I have to say 
something. 

Courtesan- (Sitting) I am all attention. 

Vidusaka — What is the extent of the value of that jewellery? 

Courtesan— Why do you ask me that, sir ? 

Vidusaka — Listen, lady. You indeed deposited that jewel- 
lery with Carudatta because you relied on his good 
qualities. But he has lost it in gambling. 

Courtesan — In gambling ? Well, that is right. What next r 

Vidusaka — Please, therefore, to. accept this pearl-necklace 
as price of the jewellery. 

Courtesan ( To herself ) — Fie on this life of a courtesan ! 
He despises me as a greedy woman. If I don’t accept 
it, it will be the same fault over again. ( Aloud) Bring 
it, sir. 

Vidusaka — Here it is, take it, lady. 
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Courtesan ( Taking it) — Tell him, sir, that I have accepted it. 

Vidus aka ( To himshlf)— Well, she did not trouble to say 
a few formal words. {Aloud) Very well. {Gives and exit.) 

Courtesan — Bravo, Carudatta, Bravo ! How in this reverse 
of fortune you have saved your pride from a fall ! 

( Entering ) 

Madanika— Mistress, here comes a man from the mcr- * 
chant’s son and wants to see you. 

Courtesan —Have T seen him before, or is he a new comer ? 

Madanika- -No, mistress, 1 think he is some servant of 
that one. 

Courtfsan — Go, bring him in. 

Madanika Very well. ( Exit. ) 

Courtesan*- -Oh, what a lovely day ! 

( Then enter Madanika with Sajjalaka . ) 

Sajjalaka — How painful is an uneasy conscience ! 

If some one, walking briskly by, marks me, or if he 
quickly advances to me in confusion, or stands still, 
my mind suspects them all alike through its own guilt ; 
for a man’s own guilt makes him suspicious. (6) 

Madanika — Here is my lady. Advance, sir. 

Sajjalaka ( Advances) - All happiness to \our ladyship. 

Courtesan — Welcome, sir. My dear, give the gentleman a 
seat. 

Sajjai aka — Let be, let be. Here I take a seat. I have 
some business which must be speedily attended to. 

Courtfsan — If so, speak out, sir. 

Sajjalaka — I am sent by the noble Carudatta with this 
message : — “ It is difficult to take care of the jewellery 
entrusted to me because the house is in neglect through 
lack of use and the members of my family are away ; 
so take it back.” 

Courtesan — Well, sir, give it to Carudatta. 

Sajjalaka — Lady, surely I shall not go ( to him ). 
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Courtesan — I believe, you have brought this jewellery by 
committing theft at his house. You should have some 
consideration for his virtues, sir. 

Sajjalaka — ( To himself) How did she find me out ? 

Courtesan — Who is there ? Bring a carriage for the gentle- 
man. 

Madanika- I seem to hear the sound of wheels ; so the 
carriage must have come. 

Courtesan — ( Adorning Madanikd with her jewellery ) Sir, 
get into the carriage with the lady. 

Madanika— W hat is this, mistress ? 

Courtesan — Nay, don’t say so. You are a free womau now. 
Take her, sir. (Taking hold of Madanikd , gives her 
over to Sajjalaka. ) 

Sajjalaka — (To himself) When can I requite her? Or 
rather, let evil be averted. 

A man seeking to requite another, gains his wish (only) 
through (the latter’s) calamity. May that calamity of 
hers or of his befall their enemies. (7) 

( Exit Sajjalaka with her. ) 

Courtesan — Caturika ! 

( Entering ) 

A Maid — Here I come, my lady. 

Courtesan — My good girl, see, wide awake, l have seen a 
dream like this. 

Maid — I am glad ; that; is just the play known as ‘ l The 
Ambrosial Act 

Courtesan — C ome, we shall take this jewellery and go to 
the noble Carudatta. 

Maid — Good, my mistress. But, then, here is a storm come 
up — a friend to ladies going to their lovers. 

Courtesan — Now, wretch, don’t increase ( my longing). 

Maid — Come, mistress, come. ( Exeunt . ) 

End of Act IV . 
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CARUDATTAM 
NOTES 
Act I 

P. 1. The- Carudatta stands apart from the other plays * 
of the group in this that its prologue is altogether different 
from that in the other plays and is unique in several ways. 
'There is no benedictory stanza- neither in the simple form 
nor in the form of the Mudralamkara wherein the names of 
the principal characters are woven together; the Sutradhara 
speaks Prakrta, which is unusual ; the subject-matter of the 
prelude lias nothing to do with the Sutradhara’s proper 
business of staging a play ; in fact he is not even conscious 
of the fact that he is there to introduce a play to the 
audience ; and lastly the prologue, unlike the prologues in 
the other plays, is very lengthy. 

V. ^T^T...^TT ,I TTnT- the present „ tense in the sense of 
the future STT^TW according to “ 

l\ preparation of food — rather an unusual 

sense 

l p . oinST = stands for the simple of the 

As a matter of fact the 
proper equivalent is ; the expres- 

sion is obscure ; possibly it means “ r lhe smell of grease 
when stirred and shaken Dr. C. Kunhan Raja thinks 
that the expression is derived from Malay atam = a 

rice cake ( ) fried in ghee ( ) + *T<*T smell in Malaya- 

lam. So the passage means “l sense a sweet smell like the 
6mell of cake fried in ghee”. — 

sRTTgsrw Cf. *rrN**n 3 gspn i 
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II. 1422. Woolner takes the word in the sense of 
* Attendants \ It is, however, suggested that the reading 
should he [ t e neighbours ; the 

characters <T and are so alike in Malay alam, that they are 
likely to be interchanged. 

P. 2. I”. 1$ tfrwnf®r...'?ftl3TT fT%— observe the con- 
st ruction ; we expect 3TWH«TT W5PTRT — genet ive in- 

stead of the accusative ; ^frTSTr again — paraphrased as 
— is obscure. ?f^T3TT printed in the text has no Ms. 
authority. 

I s *. — ( 3T ? rT^ 4- srPT^t ) in the market. 

loc. would give the same sense, so that the word 
seems to be superfluous. 

I s *. ^...^( f^nvg I =3 *Tr*R*Tr% I— Cf. the 

corresponding passage in where symmetry is secured 

by the use of the form of the future of the verb in both the 
sentences k I 3T¥TT^ 3T I 

l 31 . ^^n?o50^fr «r^fir— This in place of the 
obscure of the *^*5°; can hardly give 

— nor can give W'S:. It is, therefore, suggested 

that they should be altered to and respectively. 

As for ^fsrr — it is possible to explain the form by — 

derived from the root 4- the affix 3^ ( ^ ), on the ana- 
logy of disappearing or perishing ; , TT<p>, 

wp; etc. 

I 40 . *TT WT m—m fWr%— Do not be alarmed ; in 
we have — “ Please forgive me and that is quite 

proper as the Sutradhara had got wild with her as is 
evident from his imprecations : p«r ^ 3TTSTT T^sfrsTT I 

P. 3. I 49 . ^wn^RTHTs^^P^r^in another i. e. the next 
birth, what in is described as 

I 51 .. 13*$ ^T% — This sentence occurs in many of 

the plays of the group ; Cf. 3TT^TR3> V. 5 33 , III 95 , 
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JTR5JT IV. I 13 . 3PBTT** 7^m3Tt— the next 

sentence by in answer to this question runs thus : 
^firnr ctfe^rtroi ^oiifrlai I— This is rather queer, for we 
expect star g-fN^art 5<»n»fr5r. 'there is thus an anacolu- 
thon. Further according to the ms. marked ^ 

is which would sive by a neighbour. 

T b '. swRcRRh JTT ^Rt frT <T I The construction . 

is obscure, is explained as sn*i , Tt u l* 

JTT ^R^ ?RT • The sentence is not to be 

found in 

P. 4. 1. 1. etc. 'the verse is not to be found 

in ^3cpfH=F. v^j%gT^'j^^^T<nit— mixed with hot ( ) 

curry ( ) and spice (3’9’^?T) or '^ITeT may be taken to 
mean fef^rf^TTR^T— mixed with scented curry and spice. 

— -This is wrongly paraphrased as Rf^nr^xRPni. 
in Oanapati Sastri’s text. {W5 is fat, 

I. i". ‘ srffe —should be ^ or 3T* 1 # from which the word 
~*\ZT ( Marathi ) seems to he derived. Dr. C. Kunhan Raja 
understands the \Nord as being the Prakrtisation of the 
Malayalam word 3TT°£ = stone. 

LI 8 . w*fr ^r3TT...n^T3ng — 'Ihe sentence ^is ^very obs- 
cure— what does ( ^: ) the subject of (*T**TcO 

refer to ? Obviously ^ must be connected with sr^TT^TTrT: 
and 3Tg*l«mW so that it would mean— Here he goes— 
declined in words but followed in my mind ’ ; 
passive, however, hardly suits the context and will have to 
be emended to Or is to be under- 
stood in the sense of “ TO— ‘ I know him 

to be one whom I have repudiated with words but whom 
J follow in my mind M , i. e. although I have said No to his 
request, yet my mind is tempted by the offer. fa<WT... 
rrifefiT — The verb is used here in a particular sense — 

as Oanapati Sastri explains : — ( *TTnT5?Pi ) I 
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P. 5. I.: I 1 *. 3Ti w tr <u|^j|^ %— Woolner 
translates “fragrant for gargling” taking it as an attribute of 
; but like other epithets this, too, must go with 
l The various kinds of dishes are so fragrant 
that the breath from the mouth too is sweetened by them. 

I. I 14 . fm^TTWTTOTT— a common enough 

image of a glutton. Cf. JTTwfa^JTf&fire — 

WVTROTs I IV. 15 40 . 

I. I 1 *. WOT tT |...OT I This portion Is 

not found in the 

I. I* 1 . . . .this is ^Tf5rT%^nf^— or as 

Ganapati 6astri paraphrases it — ^ i. e. one 
who has performed worship of the gods in the proper manner ; 
but if this is the meaning we rather expect “ - 

we cannot account for the dropping of the nasal. In 
we have 

I. 1”. Waf^WTOT-is rather than 

WSrtfaraTO’: as paraphrased. The meaning of Wrrftsra'T*? jj$ 
not clear — though it is obviously the STT^R^ of which the 
Ganika later on remarks ST^Rfirrir R tTWRRRW I 

P.6.1.1 45 . -1 he word is thus 

explained : — l ^T#TT 
5^I>T I I It is the plant known 

as wood-sorrel. But it is not clear why the carries it in 
her hand. We have the same stage direction ( ^T|pft«l>18^fT ) 
in 3TfWTC3> Act IV. But *TRrfa35T who is thus described says 
g*r<JTnr*0T3t ^TaTraf*’’ “I am taking unguent 
and flowers for the princess It thus appears that she has 
in her hands a basket in which she carries these. ^T#fcpT 
is probably a misreading for which means a basket. 

Dr. Weller in his translation of renders 

to mean “ Carrying a basket in her hand obviously he 
accepts the reading for ; and as Dr. Morgen* 
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stierne points out, the word 4 a basket 9 occurs in the 

I. l 4h . TITTSf i — V amana cites a sentence 

There is no reason to believe that he 
is citingNour ^TT^tT, although the sentence is undeniably 
similar to the one in our text. It is interesting to note that 
cites in the same context the sentence frt % *TRT 
aTRRTT^Rt ?rPn^l which is found in the *pS 33 >fep and not 
W^TtT. Is it likely that ?T?ron^ was to be found 

in the version of the extant in the days of 3RRT ? 

I. 2. ^RTT — Ihe stanza is cited by «TRT*T. The 
question is “ Did 3TTSR know and cite from it ? 

Morgenstierne is at great pains to prove that the stanza in 
question is a quotation from the ^T^tT and not from 
the ; but it is not likely that ^RRT who cites the 

sentence HT ^TRT etc. from the gees to the 

for this stanza etc., when he knew that the 

same belonged to the and then there is one more 

decisive argument in favour of the view that is citing 

trom the *p*5° and not in that WFR gives in 

the second line — which is found in — in place of 

the reading of the ^T^TtT. Of all the variants for 

the stanza this is certainly the most important and points 
to the fact that ^RT^T was citing the in which the 

reading of 3TRRTs text is found. 

I. 2\ ^TRTgf3TT0T etc.- — It is possible to read this as W, 
etc. r'irq^rf^nR — w ho lost his fortune in 

sea-voyage. 

P. 7. I. 3. ^mr^-rawf^r and ^5Tt are certainly 

hard to understand- gives us and 

5RT respectively. r lhere is both *XVX and ^ in the 

simile, one of which is redundant. 

^TJ^IgOT. . .*TW | there is nothing corresponding to this 
sentence in the^*5°. 
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^1. 4. lhe verse is not found in the As for verse 

6 7rf?^R...^R5RT the gives the 

tfcrse later on and with quite an appropriate context ; for 
when is requested to go and offer worship to the 

mothers ( *T^55, JTTrp^TT ) he declines the request, 

hence Carudatta makes the remark — ^vjcHRT crp^T *T 
4TRyri I. 

1.5. ^sfrf^rR 

— Wool in r translates : 

My friends become indifferent to a man that is merely 
good.j’ In we have 3TFT 3RT: fofa- 

^hr^T^rT I and this is obviously the meaning intended:. 

That the ties of friendship with the good relax. ° 

P- 8. I. 6. The verse is to be met with in the II. 73. 

P. S. I. 6 1 . ^ — how very fine is the witticism 

of the the author of bas absolutely not under- 

stood the double entendre and gives us a flat simile. 

1.7. I he verse etc. is found in Act III. 37 

of^the in' appropriate context. The next scene («T*T: 
5TR^tf?r) is introduced abruptly in the In the W*5*>fz* 

the hero says — RE I cTRef £ R^Rrfir I and we thus 

get a natural transition from one scene to the other. 

I. 8. ^RRT <r=TRr$T — *T^iefefd«t> offers a better reading 
avoiding the repetition of the root >STf . ( T% 

I ). is emended into . 

P. 9. I. 11. E^^RTR R%^RRT --this is rather 

obscure ; Ganapati Sastri explains fgrfr* 

HrfT I i. e. from one step to 
the next she covers a distance of hundred steps. Woolner’s 
translation “ taking step aftet step by the hundred ” is 
hardly convincing. In 9^3® we have f% R q^TTR 

— “ Outstepping my steps with yours. ” 

P. 10. 1. ll fi . GITtr is vocative here, but the same form 
occurs later as nominative singular. It is paraphrased 
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cither as i. e. or ^TT^f i. c. SRRT. Dr. C. Kunhan 

Raja suggests that it is the voc. sing, of Malayalam 

= a dog. 

1.11 s . qfir?TT^, R I But the form looks 

like second person singular ; there is deviously some 
mistake — and the form may he emended to I third 

person singular : moreover it is a form of the present rather 
than of the future — is, therefore, not the proper 
rendering. 

I. 12. fife etc. this is to he connected with 

of the previous sentence. Woolner wrongly trans- 
lates “ Like Vishnu am I, the lord of the corps bazaar, or 
Ja name jav a, Kuntl’s son. ” is incorrect for 

which is found in the Ms. collected by Dr. C. Kunhan 
Raja. ^firerfoSTW— 3TTCTTOT; but STTfoSTfir ap- 
pears to be irregular- it should he 3U57BTnT I 

I. 12 1 . -the next is corrupt. Gana- 

pati-Sastri reads *T^RTO( ^ ) K* ( ^ ? % ) *TT f and sug- 
gests that the proper reading is vr^TT’R'f^T^r JTT I 

However the reading given in the text is nearer the one 
found in the Mss. and gives a clear sense. 

I. 13. and 14. Both these verses are not to be met with 
in the firagn— Side-alleys, side- 

streets ( T^ETfT: = r^TTRT?: ) dark ( 35T^T: ) with the darkness 
of the dark-nights ( = ) or with intense gloom. 

etc. — ^T®!! = disgust, horror. Save 

me and save your body ( wtf ) i. e. yourself, the horror of 
a woman’s murder. 

P. 11. 1. I4 a . ^arn%— vrrm ^*rfcr \ *rau% should be 

really WTTT^. The emendation is made m the text. 

I. 15. WSI WQ etc. the gives quite a numbeV of 

variants. ^ in the second line should be cR. 
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P. 12. I. 15 14 . fa— the word gives two senses 

*u*ritsfST i, e. TOT: and STFrT: 3TI% I this is made clear 

by Tire’s remark ^rr^rf l. 

I. 16, etc. the stanza is not to be found in 

the ' 

I. 17 A . TTO $ STfirfn^r etc. — This is rendered by 
Woolner as “ The nobility appreciate my devotion 9 > — that, 
however, is not the correct interpretation, 
should be taken to mean “ is made light of ” as in ST 3T«T^ 
3^TRT— ( I. )or as in 

TOftw: 3T^f?T $\ )l where there is pun on rJ^TTrT |. 

What Vasantasena means is this “ He is making light of mv 
resolve viz. :^^TO^TRHT^TTsfrf^^fT - -‘to live by the virtuous 
entertainment of the scions of nobility* on account of my 
birth and family ( BTWJr^r ) He thinks that as 1 am a cour- 
tezan by birth I am incapable of leading a life of virtue . 99 
It may also be interpreted to mean “ to test, examine ”, a* 
we have done in the translation. 

I. 17 s . of the original is emended into 

P. 13. I. 17\ ^*nTTTT^^-^^^rsT^^Hr-Woolncr . 
4i Firm only in her eyes.*’ But the meaning seems to be 
u SHFwrarwj ” as Ganapatigastri has it; a fling at Caru- 
datta’s poverty. 

GIFT GlgT- -GIF* «TPTT = «T 3TF1T 3FTPTT !FTOT: I Here it is used 
as nom. singular. 

I. 18. 3POT etc. It is to be remembered that in 
the 9 X ^° as soon as the Vita learns that Vasantasena is in 
love with Carudatta, his attitude towards her is changed 
He becomes friendly to her and makes every effort to help 
her to escape from the clutches of the brutal Sakara. Thus 
he makes the Sakara repeat the words 3TTOU rf^T ( ^TT^tT^T ) 
Tf^Uso as to give a hint to Vasantasena to effect her escape 
into Carudatta’s house, and also suggests to her by this 
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stanza that although she is not to be seen owing to the 
darkness in the lane, yet she is being betrayed by the scent 
of her flowers and the jingle of her ornaments. All this 
sly cross-play of suggestion, however, is lost in the Caru- 
datta where the Vita still remains one of the tormenters of 
Vasantasena. 

I. 19. 20. 21. In the starm 21 etc., 

comes first and stanza 19 RSTOffa’ etc., afterwards ; while 
stanza 20 etc., is not at all to be met with. Mark 

in the second line of this stanza, where the Atm . form 
comes in place of the regular Parsam. form I. 

P. 14. 1. 21 l . in the we have 

which is simpler. is explained as 

— the change in the wall i. c., the break in the 
continuity of the wall. Woolner’s translation runs thus: 
“ Oh, the side-door seems to be by the end of the wall ; 
the gloom of disappointment makes the darkness thicker.*' 
What reading is adopted in this ? TO*WTOfi$TO*TT is ex- 
plained thus WWlita STgrTwita JTTWsmT gvqi%qri%ff- 
rT9T I— nam?RTT^ft |. 

I. 21*. etc. This occurs earlier in the 

before the episode of Vasantasena’s pursuit by Sakara ; we 
have already remarked on the abrupt and unnatural shifting 
of scenes in the Carudatta. 

P. 15. I. 21 ly . Wfg 'Tsrsrc^l How 

can give ? It seems that is a misprint 

for — we thus understand the Vidusaka asking the 

question — STTITO I u Is the side-door 

opened ? 99 

1. 21 *\ for the original is adopted 

from Dr. C. Kunhan Raja's collation. 

I. 21 35 . TO in place of TO 

fasr of the TO5°, while the sentence Wfc I is not 

to be found in 
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1. 2i 40 ' 4 \ This incident is not to he found in the 
The Vita is painted here as a man who has absolutely 
no sense of delicacy and honour, and heartlessly tries to 
trick Sakara by catching Radanika and palming her oil as 
Vasantasena on his brutal companion. 

P. 16. I. 24. The second line in the *^3° reads — 

1. 24 ? . The beautiful simile of the 

I is lost on the 

author of the Carudatta. 

P.17. I. 24^. <rr??T ?rr^?ffr )— This boldness 

on the part of is not to be seen in the *T^°- 

P. 18. I. 26\ ^T ? T no I^ ,la IT — gcT^OT? — T his, it is curious to 
note, is explained by Woolner as “ daughter of a courtesan 
of the gold caste ” ! 

It is noteworthy that the words T^orr 

found in this speech in the are dropped in the Caru* 

datta. 

P. 19 1 1. 26 < 7 . Here is a signi- 

ficant passage. In the *T^3° we learn that the child 
had come out to enjoy the evening breeze and was sleeping 
in the open. So Carudatta asks the maid to take the mantle 
and \v rapping up w ith it, take him inside the house 

( 5t%^rTT 3T’ 5 i i. e. ). But the Carudatta does 

not refer to at all ; and hence we have the awkw ard 

JTr^Trnr^TlT — in place of STTPWTT^T. 

^ftrrTrf: I while the causal form 27%5*TrTT is inadver- 

tently retained. Ganapati Sastri supplies ^ STr^R^P: as 
object of — Woolner: 

“ Whom your eyes have extolled ever since etc.” sfapTr 
however means u acquainted as in %rT:” 

I. ^5^5 *Trnfig 3T 3T£ e tc. this T?TT«f 

scheme is not to be met with in the 
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T. 21. I. 28 a . T% -Woolner What 

place is there for affection ? ” It, however, means “ What 
does love ( command me to ) do ? M 

I. 29. Tfg^3*|J l TP r |: — This queer comparison is a substi- 
tute for the beautiful image I. 


Act II 

P. 23. II". fctfwt °T I— Symmetry or uni- 

formity requires nominative in place of the instru- 

mental, In the *T^5° the uniformity is kept. In the Caru- 
datta we shall have to supply some such verb: (^3 
3*roTfiTfl^T ) I. 

— this is probably 

^ 1 . 

II 1 . IT etc. Woolner “ I see my mistress has 

made her toilet without her jewellery.” He has altogethet 
missed the point. What she means is “ I see my mistress 
to be adorned, though she is without her jewellery for it 
is love that makes her look so lovely. 3T<JR*TRT 
according to \\ oolner “ The Lord of Love is the unsung 
festival of the young . 99 4 — 3r*R3fr?T however means 

“Unexceptional or blameless”. ^ j etc Woolner : — 

‘‘Silly girl, what can you feel for my beloved ? ” But as 
*WTTR3TRTT explains “ 3T5TTR % Trt 

*R:— SFrfPJ: TTH fe Jrtf: STRfirRR: \ 

II 23 . ^^TTOTr — «f^TR: is to be regarded as a 
compound-^! ^TR: TR ^Ts-“as lovely as he is respectable.’ 
3TT^-I 3Tf^*npi^I etc. What she means is “Love requires ano 
cherishes perfect confidence ( ). lliis is not possible 
in a learned Brahmin who would always make one cons- 
cious of a sense of distance owing to his learning. Henc* 
one can only reverence him but not love him.” Woolner, 
however, renders it thus — “Do the highly respected eve* 
relax their self-control ? ” 
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P. 24. II 54 . V'mwrzin -Woolner translates “ Can't 

I hear, then, who has possessed your heart ? ” But 
WI^rTT means “The brother-in-law ( ^T^rft vrfilWTT'fcr: I ) of 
your choice — the brother-in-law elect. ” She looks upon 
as her sister and hence the man she loves in her 
heart is naturally a brother-in-law to her. 

P. 25 II 5a . ^ 

Woolner renders “ I hat is 
why they are called bees ” reads | 

which makes a clear meaning. Moreover the point here 
seems to be lost by the author of the Carudatta. The bees 
are called or blamed as *T!pK pleasure-seekers because they 
leave a mango past its blossoming. But the author under- 
stands that they are so called because they cling to it even 
when it is past its blossoming. 

ir 1 . ' This should really be which is 

the usual and proper word. SRZrgTq’ is obviously a misprint 
in the original. does not speak *TT*T>^ as in the 

Moreover we do not get the gamblers’ scene — the 
lively intermezzo of tidrS'*, JTTgT, and 1RTOT which 

makes the such a pleasing and boisterous comedy. 

II 10 . %2t — i *Tr ^>1 etc. The does not 

at all contain this conversation between and 

It is not clear what dW-rl&^TT means by *J®13Fcft 

I What is meant by ¥ “A man of virtue ? ** or 

” A man possessed of some specific quality — say the art of 
the shampooer ? ” In either case, how does Vasantasena 
know that this stranger was 

P. 26. II 84 . *Tfan$T— f fear I — The courtesan wants 
her maid to make' inquiries about the shampooer ; hence 
she says — “ Well — thus.” We expect some such stage- 
direction as I 
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ll y *. etc. Woolner understands the passage 

to mean — “She is so polite about it, I suppose 

1 must” i. e. must sit down. How'ever the import is 
“ From this special hospitality ( ) J infer I shall 

succeed in my object.” 

3WSTT as GanapatiSastri explains it. 

P. 27. II 11 *. wfe ***—' I he original reads 

aTRTOSlRT which is obviously a misprint. 

II 120 . stt^T — STT f^rT: not flaunting his virtues. Ganapati 
Sastri explains the w ord thus — wferf: |. Woolner 

takes it to mean 44 Calm and collected Dr. C. Kunhan 
Raja’s collation gives *TTt^ = ^TTp^fT: I 

II. I 43 . vjzfm — Woolner renders 

4< It is difficult to find wealth and merit together.” lie takes 
ajarfevR: as *ynr ^ f^TO: =3 — a compound ; but that is 

hardly possible grammatically speaking. 'Ihe gives 

*pTT 3T| which makes the meaning quite clear 

But as it is can only mean 44 wealth of merit”. 

44 all merits '* . 

P. 30. II 1 * 3 . qrfe Wrongly 

translated by Woolner as : — 44 May you go, and give us the 
pleasure of seeing you again 

P.32.11 234 . In place of *pTn*T Dr. C. Kunhan Raia’s 
collation gives 3°irftl I 

Art III 

P. 33. HI. 1. Ganapati explains 

this thus : — sfaftircmTTRr ?m- 
r^g^ITTHT rtm *TR^: I. Hence — 44 A discourse 
( ) of flawless melody on the objects of his love (f^PTO).” 

is intense passion or love ; 
while stfteTTO is to be taken as adjectival qualifying 
wreSfcg— afRTftr: (by dalliances) TO: — so that the expres- 
sion means in the passionate delight of love-dalliances, 
C. 8 53 
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III. I 1 . 35T qsToST — This is a familiar expression in the 
plays of the group. Cf. III 1X . 

III. I 3 . ^ — this is a rather curious con- 
struction : — ^TT I where the root is used 

transitively — in the sense of “ to enjoy ” — “ I do not 
enjoy this accursed lute/' — 

in the stronger parts. Possibly the pegs of the lute are 
intended. 

P. 34. III. l. b *TO3TT519S is TOrf^TOr variety 

of emotions or emotional effects; but Woolncr understands 
TOmPra? as the name of the singer- — Prof. Variegato ! 

HI. 2 2 . T%q5?rft— this in is 

( ^Tt q^cfT ). The whole passage in the 

is full of very racy humour. 

III. 3. TOT — the first act opens on the 

sixth day of the dark-half, as the moon is represented as 
rising towards the close of the act which shows that it was 
somewhere between 10 and 11 p.m.; the Vidusaka gives the 
ornaments to Radanika saying “ *Tg[ T? *J3T ,,0 Tr^t£R 9^ 
H-h 4TT ^T I Besides ^T^tT is spoken of as 

by his friend, the Vidusaka. 

In this act the moon is spoken of as setting sometime 
after mid-night on the eighth day — showing, thereby, that 
it is the eighth day of the bright half of the month; so that 
we have to allow the lapse of a fortnight or so between the 
first and third act. But from the arrangement between the 

and the regarding the days on which each 

was to keep the ornaments, it would appear that only three 
days must have elapsed between the first and third act. 
For the says ggwJWJi srfwtw 'TfN'STffr I 3f5*ft 
By introducing the scheme, therefore, the 
author of the Carudatta has involved himself into an incon- 
sistency regarding time-sequence. 
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P. 35. III. 3 J \ — Dr. C. Kunhan Raja’s collation 

gives I III. 3”. fa should be changed 

into vfr; I <TH%§rft— fSRffcttfo I Hand over. 

P. 37. III. 5. ^T. The image is employed in 

the etc. iv. 2. 

iii. 6. — An instance of a double abstract-noun 

formation. From we have and hence the addi- 

tion of HT in the same sense ( *TT% ) is superfluous, 
iii. 7. This verse is not at all to be found in the 
iii. 8. — This has to be explained as 

^RTrTRrR: 3R i^=r I i. e. a hole ( ) which with ease 

can give a view of the interior. The gives «T ^ 

— i. e . a breach in the wall which will not 
be ( easily ) discovered. 

P. 38. III. 8 1 . ^TFRinRTOt etc., the passage is somewhat 
obscure. Wc understand 3RT as ,c this portion 

of the house ” and ^flrf^TE: = — “peculiar i.e. best 

suited for my purpose, owing to moisture ( ). 
The expression ^FT^Sd^TT occurs also in STrWT III. 2 l . ami 

arfifop I. 6 1 . 

P. 38. III. 9 3 . ^TT STrnr^T ^ — etc. This conversation 

between the and shows that they are both 

awake. In the *rs?5®, however, the is represented as 

talking in his sleep ( ) at this stage and it is not 

5 anr;5ppr who is his interlocutor hut who cleverly poses 

for ^T^tT. 

few CTfPTCTOoisft — r I his is not to be 

met with in 

III. 9 U . dfen? i^rr *t5tt vrfawrfir i. is it 

possible that there is a punning allusion^here to the 
of ST^ROT and the ** ( *faTRTT ) of 

III. 10. seems to be some instrument 

for cutting holes. The word, however, according to 
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P. % (N. S.) refers to some musical instrument by which 
one can ascertain whether a man is asleep or not. — 

JP^T'-the accusative of time. “ At dawn. ” 

^1 II. 10‘. — The same God is invoked in the 

*TtH^’ 55T*TSUT ? T’T. (P. 15.) as the God of thieves. The has 
and other tutelary gods of thieves. 

P. 39. III. 11. The corresponding verse in gives 

certainly better readings— f^f is qmgH- 

VS( | vvhile *T52 ^ HMf is f*T: 

<infr ***% I. 

III. 1 1 1 . »W rt* 

fsrmrsrsnii i ( Jianrasnsfr ) 

III. 12. The verse is not there in the 
is a very queer expression and is understood meta- 
phorically by notT^rar— Hreft 

T'^v. i €i^rrnfr far ^*r 

??>b: i “ sfretom: ft>Jwrr ^arnfcT: i ” 

P. +1. III. 1+". "T *J ^sr^JTr, 3T»T^=t^iff -This play 
on the word js to he met with in the V act of the 5^55° 
where the wit arising from it is put in a very elaborate 
charade. is capable ot being interpreted as 

T: — the thief being compared to a swooping hawk. 

P. 43. III. 15 20 . <T fqr...m^R^ I — This is to be 

understood as an interrogative sentence. “ And would my 
husband accept in his pride t" 

gives ^f^r^fro^V^fTT, Dr. C. Kunhan Raja’s colla- 
tion the gives I which makes good sense . 

III. 15* 7 . — This is paraphrased as 5T^T^5 which 

can hardly he, since , rf^?52r — would be It seems 

necessary, therefore, to amend into T*T^?53 — ^T^JI 

III. 16. This is not found in 

P. 44. III. 16 lrt . m 5 TTOTrSr— This in is *3m*rf£ 
— How delicately is this scene managed in the 
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I. The Carudrtta show absolutely no delicacy ; the 
Vidfsaka is dolt enough to pester the with questions 

and to probe her motives in giving such a gift. 

P. 45. III. 16 s * 1 . Now 

what is exactly meant ? Ganapati Sastri explains that 
refers to the precious quality of the string of 
pearls and as such a precious gift required a worthy recipient 
like the whom it was hard to meet in time, she had 

neglected the proper formalities ! 

III. 1 6 {r \ ^T3aS'f^9f is read as ^qScS’qrqrq^ T in Dr. C. 
Kunhan Raja’s collation. 

III. 17. *nq etc. How rugged and ungrammatical is the 
construction of the first line ! The reads 3T RJT qr*q 

T^q: I Dr. C. Runhan Raja's collation gives 

* v pr rq 3^ m m qr *qr 3*rrq*fr II 

p. 46. III. 17\ ?*rr qfpqr etc. The hero in the 

here gives the message qq ^q^Tn^T: gqoTWf^JTRjftq- 
n?fq q^qr fqWJ^rq^ 5TRq*G. The message is wanting in 
Carudatta ; hut in act TV when the fq^’Tqi meets q*4 ? q&qi 
he gives a similar message all right ! 

III. IS. This is not to be met with in the *jT^°- 


Act IV 

P. 47. IV 13 . — fqjq^JTT: I 

IV AS . ^CrqtfTSTTTTTSTr etc. What an idea ! The look upon 
their friends as their rivals ! True, but brutally frank. 
In the we get a more polite and universal sentiment — 

^roGr&rTngq^r ^rwrarofr wfq i 

IV* 5 . qrwstf— 'Ttatf— shaped like a lotus. 

viqqr 3qr|U etc. This observation on the life and habits 
of courtesans is original with our author. It is not to be 
met with in the 
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P. 48. IV. 1\ This is rather 

ambiguous. I have translated it thus : — “ This is some one 
who demands her of me by purchase.” But in this I have 
taken *TT a6 indirect object, and 4 her ’ as direct object 
although it is not there. Is it likely that she is thinking of 
some one who is negotiating with her maid for the purchase 
of her own person ? What a plain and vulgar idea that 
would be, although our author seems to be capable of such 
impropriety ! In the we have : — 3PJTT ^ 

i ( trq h spt : ^tt I ). 

P. 51. IV. 4. etc. He suspects Madanika’s con- 

stancy, when she remarked that it pleased her to know that 
Carudatta was not hurt. In the the poet takes this 

occasion to expatiate on the frailty of woman and gives as 
many as 9 verses ( IV. 9-17 ) on this one theme. 

IV. 5. PR ^3^5 etc. T lie meeting of 

and is thus held in abeyance and the 

is at this stage ushered into her presence. In the 
however, is immediately introduced to her and after 

is given away to as his bride the 

comes with Carudatta’s message. Again in place of the 
very lengthy description of mansion which we 

have in the Carudatta gives but one brief passage of 

about four lines. 

P. 53. IV. 5 4 *. wwrftmfw — — This is explained 
by Woolner to mean ‘Visitors’. But the word means 

P. 54. IV. 5 s3 . arrftf ^forar aftsnir -Of. *^rar« IV”. 

aii^ arrcfr *rmuf i. 

IV. S K . ?r#?r it should be remembered 

that in the previous act where the is asked by 

to go to with the pearl-necklace no such message 

is given to him. In the however, he is charged with 

the message in the III act and he delivers it when he sees 
her in € act IV. 
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P. 57. IV. 6 ,# . *TT 1, W ^...31^1 1 fa etc. Woolner 
curiously enough translates this thus — “ Restraining him 
with warning words you have now become his lawful wife”. 
Tt appears that he adopts some such reading as *TT I 

tpi fir etc. I. But he has not indicated this 

emendation anywhere, nor does there appear any warrant 
for such a change. 

IV. 7. SW etc. r lhe verse is not found in 

the 5^*5°. Woolner’s translation runs as follows :~ u The 
man who looks for recompense does hut gain calamity. 
May destruction fall on those that hate them, either him or 
the lady.’‘ It seems that he has not rightly understood the 
drift of the passage. What Sajjalaka means is this : — If he 
desired to requite Vasantasena, he could do so only when 
the latter sutfered some calamity ( f^TRT ), so that to desire 
to requite her is to wish that some calamity should befall 
her. So rather than wish such a to a friend and 

then seek to help him, why not wish that that befell 

his or her enemies ? 

IV. 7\ We have in 

a W°T attributed to a similar remark W: araTcTipT 

( 3OT3T3 ? ) I; to my mind the whole conversa- 

tion here seems to give finality to the play and that the 
remark in the colophon 3 T^T%tT is well justified. 

The author did intend to abridge the first four acts only, 
and make out of them a pleasing comedy — the meeting of 
the hero and heroine being the of the play which is 
here suggested. There is no at the end. In place 

of Dr. C. Kunan Raja’s collation gives ftvstihw: 

and then comes OTTW I. 
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